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Dreams and the Spatial Aesthetics of Narrative
Presentation in Livistros and Rhodamne

PANAGIOTIS A. AGAPITOS

In memory of Ole L. Smith (1943–95)
You only live twice, or so it seems:
one life for yourself and one for your dreams.

–Leslie Bricusse

Critical interpretation is to a substantial degree the definition of the internal operative
principles governing the composition of a text or an image.1 In cultures where rheto-

ric and mimesis play an overwhelming role in the production and reception of texts and
images, the critic must unavoidably concentrate on matters concerning imagery, style,
language, structure, and so on.2 This applies especially to longer, literary or visual, narra-
tive compositions that arguably operate within the expectations of the reader or the
viewer.3 Sustaining, rejecting, inverting, subverting, or even canceling the schemata of
conventional composition in narrative are essential parts of the artist’s game with his
clientele, particularly in the opening sequences of a narrative, where the artist needs to
impress and captivate his audience in order to keep them interested in his work.4 In
this sense, the Komnenian novels and the Palaiologan romances5 are excellent cases for
studying the narrative function of rhetorical patterns. More specifically, the analysis of
space provides the opportunity to investigate how the narrative presents itself at its most
visual moments and how it establishes its own aesthetic concepts.

1R. Ingarden, Das literarische Kunstwerk, 4th ed. (Tübingen, 1972), 25–196, and H.-G. Gadamer, Wahrheit
und Methode: Grundzüge einer philosophischen Hermeneutik, 5th ed. (Tübingen, 1985), 107–74.

2See, for example, the fruitful comparative analysis of text and image in H. Maguire, Art and Eloquence in
Byzantium (Princeton, N.J., 1981).

3On the interaction between the author and the reader as a governing principle, see W. Iser, Der implizite
Leser: Kommunikationsformen des Romans von Bunyan bis Beckett, 2d ed. (Munich, 1979), and idem, Der Akt des
Lesens: Theorie ästhetischer Wirkung (Munich, 1976). For an application of Iser’s method to the ancient novels,
see, indicatively, J. J. Winkler, Auctor and Actor: A Narratological Reading of Apuleius’ The Golden Ass (Berkeley,
Calif., 1984), and S. Bartsch, Decoding the Ancient Novel: The Reader and the Role of Description in Heliodorus and
Achilles Tatius (Princeton, N.J., 1989).

4See, for example, the intelligent analysis of Heliodoros by J. J. Winkler, “The Mendacity of Kalasiris and
the Narrative Strategy of Heliodoros’ Aithiopika,” YCS 27 (1982): 93–158.

5The terms novel and romance are used here in order to distinguish the 12th-century works, which feign a
“bourgeois antique” setting, from the later texts, which are placed in a “contemporary aristocratic” envi-
ronment.
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The present article examines, from a structural and a spatial point of view, the open-
ing dream sequence in Livistros and Rhodamne, a vernacular romance in approximately
four thousand five hundred fifteen-syllable verses.6 The poem was probably composed
in the middle of the thirteenth century at the court of the Laskarid emperors in Nicaea.7

Should this date be correct, Livistros and Rhodamne would be the earliest of the seven
surviving late Byzantine love romances, and thus constitutes a bridge between the
learned novels of the twelfth century and the other vernacular poems of the fourteenth
century.

I

The beginning of Livistros and Rhodamne is governed by a peculiar structural innova-
tion, which, to my knowledge, has so far remained unnoticed. The anonymous poet has
combined two traditions of opening a novelistic narrative. It may be useful to start this
analysis with a brief summary of the romance’s opening sequences (N 1–560).8

I (N 1–24). Prince Klitovon invites Queen Myrtane and the court of the Armenian
kingdom of Litavia to listen to a wondrous story about a man who was inexperienced in
matters of the world, fell in love, and suffered thereafter. The reader, alerted through

6The romance (hereafter referred to as L&R) survives in three different versions (a, E, V), of which the
oldest (a) is transmitted by three manuscripts (N, P, S). My analysis is based on version a, which must have
been circulating by the late 14th century, and which is closest to the lost original (on the whole question, see
briefly P. A. Agapitos, “Libistros und Rhodamne: Vorläufiges zu einer kritischen Ausgabe der Version a,”
JÖB 42 [1992]: 191–208). For a critical text of the dream sequence, see the Appendix. An English translation
of the romance has been recently published, in Three Medieval Greek Romances: Velthandros and Chrysantza,
Kallimachos and Chrysorroi, Livistros and Rodamni, trans. G. Betts, The Garland Library of Medieval Literature,
ser. B, 98 (New York–London, 1995).

7The date and the place of composition of the romance have been a matter of great dispute. For an
overview of the debate and the proposal to date the romance to the mid-13th century, see P. A. Agapitos, “ JH
cronologikh̀ ajkolouqía tw'n muqistorhmátwn Kallímaco", Bélqandro" kaì Líbistro",” in Origini della letteratura
neogreca, ed. N. M. Panagiotakis, Biblioqh́kh tou' JEllhnikou' jInstitoútou Buzantinw'n kaì Metabuzantinw'n
Spoudw'n th'" Benetía" 15 (Venice, 1993), 2:197–234. See also the reluctant acceptance of this proposal by R.
Beaton, The Medieval Greek Romance, 2d ed. (London–New York, 1996), 219–20. Be this as it may, at least, a
definite terminus ante quem has now been furnished by M. Manoussacas, “Le terminus ante quem pour la
composition du roman Libistros et Rhodamné,” JÖB 44 (1994): 297–306, since Leonardos Dellaportas, who
composed his poems between 1403 and 1411, quotes extensively from the romance; see also M. Manoussa-
kas, Leonárdou Ntellapórta poih́mata (1403/1411): “Ekdosh kritikh́, eijsagwgh́, scólia kaì euJreth́ria (Athens,
1995), 74–82. On the basis of this evidence, a dating in the early 15th century, as proposed by D. Michailidis,
“Née" cronologh́sei" mesaiwnikw'n dhmwdw'n keiménwn,” in Origini della letteratura neogreca, ed. Panagiotakis
(same as above), 2:148–55 (and supported by G. Kechagioglou, review of Origini della letteratura neogreca,
Hellenika 44 [1994]: 530), is ruled out; see also the cautionary remarks by N. M. Panagiotakes, “The Italian
Background of Early Cretan Literature,” DOP 49 (1995): 282 n. 4.

8Summaries of L&R are provided by H.-G. Beck, Geschichte der byzantinischen Volksliteratur, HAW 12.2.3
(Munich, 1971), 122–23, and Beaton, Medieval Greek Romance, 114–16. Unfortunately, both summaries are
too brief and in some cases contain errors; see P. A. Agapitos and O. L. Smith, The Study of Medieval Greek
Romance: A Reassessment of Recent Work, Opuscula graecolatina 33 (Copenhagen, 1992), 62. It should be
pointed out here that, though Beaton has published a revised version of his study, only minor errors have
been removed from the main text. Therefore, the methodological criticisms of Agapitos and Smith stand
as before.
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this signal, which evokes the tradition of Achilleus Tatios and Eustathios Makrembolites,9

expects Klitovon to go on with his personal tale.10

II (N 25–100). The reader is immediately thwarted. Klitovon inserts an internal title
to his story (N 25–26: Loipòn kaì th̀n ajfh́ghsin a“rxomai th'" ajgáph" | Libístrou tou' polu-
paqou'" kaì kórh" th'" Rodámnh")11 and reveals himself as the romance’s secondary male
character. He then embarks on an in medias res narration, now picking up the tradition
of Heliodoros and Theodore Prodromos.12 Klitovon’s narration runs as follows. He sees
a young man wandering along a narrow path that crosses a beautiful meadow; the man
is a warrior, crying and sighing in despair (N 27–43). Klitovon remarks that he also was
chased away from his country because of a love affair.13 He then tries to make friends
with the warrior and prompts him to tell his story (N 44–67). After some hesitation, the
stranger is convinced to tell Klitovon his sorrowful tale; they swear friendship to each
other (N 68–91). The reader must accommodate himself to meet the new situation, ex-
pecting some introductory action that will now truly lead to the story of the secondary
character, this being the conventional pattern in the older novels.14 However, the author
surprises the reader again by omitting any such action. The narrative changes direction
(N 77–100), since the unknown warrior gives a brief overview of his present desperate
situation (N 93–99) and then in his turn inserts an internal title to his story (N 100), thus
introducing his ab ovo narration (N 100a ff).

All these narrative shifts occur within the first hundred verses of the romance.15 By
the time the young warrior has embarked on his story as a first-person narrator, the

9On the narrative frame in Tatios (dialogic setting between a first and a second narrator) and Makrembo-
lites’ subversive use of it (switch to an epistolary dialogue), see P. A. Agapitos, Narrative Structure in the Byzan-
tine Vernacular Romances: A Textual and Literary Study of Kallimachos, Belthandros and Libistros, MiscByzMonac
34 (Munich, 1991), 131–32.

10The fact that Klitovon is the main narrator is established by the two rubrics framing the romance’s
prologue (N 1–2: Stícoi polù ejrwtikoí, ajfh́ghsi" Libístrou , | pw'" oJ fílo" Klitobẁn dihgei'tai th'" Murtánh";
and N 26a: “Hrxato th̀n ajfh́ghsin oJ Klitobẁn oJ fílo"). This situation shows that the rubrics, contrary to recent
opinion, were part of the original composition, whatever their present state of transmission; on this matter,
see P. A. Agapitos and O. L. Smith, “Scribes and Manuscripts of Byzantine Vernacular Romances: Palaeo-
graphical Facts and Editorial Implications,” Hellenika 44 (1994): 66–71. Their proposal has been accepted
by C. Cupane, Romanzi cavallerreschi bizantini (Turin, 1995), who reintroduced in her text of the Naples Achil-
leid the rubrics omitted by D. C. Hesseling in his edition, L’Achilleide byzantine (Amsterdam, 1919).

11On this device, see Agapitos, Narrative Structure, 79.
12On the openings of Heliodoros, Prodromos, and Eugeneianos, see P. A. Agapitos, “Narrative, Rhetoric

and Drama Rediscovered: Scholars and Poets in Byzantium Interpret Heliodorus,” in Studies in Heliodorus,
ed. R. Hunter, Cambridge Philological Society, suppl. 21 (Cambridge, 1998), 125–56.

13At a much later point in the romance (S 1467–1520), Klitovon will tell his own story. The reader will
then discover that the young prince was in fact the lover of Myrtane, who was, however, married to a Persian
nobleman. It was because of this adulterous relation that Klitovon finally had to flee from Litavia. This more
“down-to-earth” relation between Klitovon and Myrtane is typical of the behavior of the secondary couples
in the romances.

14In Heliodoros, Prodromos, and Eugeneianos, the opening sequences are structured through a schema
of “introductory action—story of a secondary character—beginning of the main character’s story.”

15This is a further subversion of the conventional pattern in the older novels. In the Aithiopika it takes the
reader quite some time until he understands at what point in the plot he actually is (Kalasiris’s narration
begins at 2.23, some 75 pages after the novel’s famous opening scene). In the two Byzantine novels, the
waiting time has been considerably reduced (25 pages in Eugeneianos and 16 pages in Prodromos), but a
sense of suspense is still present.
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reader has lost certainty about how the narrative will progress, while the poet has success-
fully blended the two novelistic traditions in order to present his “strangely made tale of
love” (N 17: xenocáragon ajfh́ghma ajgáph"). The possibility that the poet of Livistros and
Rhodamne had a reading familiarity with, or at least knew of, these two traditions repre-
sented by Tatios and Heliodoros and developed by the twelfth-century authors is not as
far-fetched as it seems. Besides the quite obvious literary relations between Livistros and
Rhodamne and the twelfth-century works,16 it is worth noting that nine of the most impor-
tant manuscripts preserving the ancient and the medieval novels were written in the
thirteenth century,17 and in two cases an ancient and a Byzantine novel were transmitted
side by side.18 Moreover, one of these manuscripts, the Laurentianus Conventi Soppressi
627, also preserves the surviving letters of the emperor Theodore II Laskaris (1254–58)
and his teacher Nikephoros Blemmydes (1198–1269). The codex is thus related to the
Nicaean court,19 exactly the milieu where Livistros and Rhodamne was in all probability pro-
duced.20

III (N 100a–118). The young warrior reveals that he is Livistros, ruler of the Latin
kingdom of Livandros (N 100a–103).21 As a youth he did not know what love was (N
104–14) and, in fact, scorned anyone who admitted having fallen in love (N 115–18).22

IV (N 119–85). One day he goes with his companions on a hunting expedition (N
119–26); toward dusk he kills with his arrow a male turtledove, and its mate commits
suicide by falling from the sky onto a rock (N 127–36). Livistros is profoundly shocked
by this incident and asks a close relative of his for advice (N 137–39). In a complex
speech, the Relative discloses to Livistros the power of Eros (N 140–77). Livistros returns
to his abode with disturbed emotions (N 178–85).

16See Agapitos, “Cronologikh̀ ajkolouqía,” 101–17.
17Ven. Marc. gr. 409, early 13th century (Heliodoros, Tatios); Ven. Marc. gr. 410, first half of 13th century

(Heliodoros); Ven. Marc. gr. 412, 13th century (Eugeneianos); Vat. gr. 114, 13th century (Makrembolites,
Tatios); Vat. gr. 121, 13th century (Prodromos); Vat. Barb. gr. 29, 13th century (Makrembolites); Oxon.
Baroc. 131, ca. 1250–80 (Makrembolites); Laur. conv. soppr. 627, ca. 1270–85 (Longos, Tatios, Chariton,
Xenophon); Vat. gr. 1390, late 13th–early 14th century (Heliodoros, Makrembolites).

18For the Heliodoran and Tatian manuscripts, see briefly the respective introductions in Héliodore: Les
Éthiopiques (Théagène et Chariclée), ed. R. M. Rattenbury and T. W. Lumb (Paris, 1934–40), 1:xxiv–xlvii, and
Achilles Tatius: Leucippe and Clitophon, ed. E. Vilborg, Studia Graeca et Latina Gothoburgensia 1 (Stockholm,
1955), xvii–xxxii. On the textual history of the three Komnenian novels in question, see M. T. Cottone, “La
tradizione manoscritta del romanzo di Teodoro Prodromo,” in Miscellanea (Padua, 1979), 2:9–34; A. C. Palau,
“La tradition manuscrite d’Eustathe Makrembolitès,” Revue d’histoire des textes 10 (1980): 75–112; F. Conca,
“Per una nuova edizione critica del romanzo di Niceta Eugeniano: Collazione dei codici Vat. Urb. gr. 134 e
Laur. Acquisti e Doni 341,” in Graeco-latina Mediolanensia, Quaderni di Acme 5 (Milan, 1985), 161–205.

19On Laskarid manuscript production, see briefly N. G. Wilson, “Nicaean and Palaiologan Hands: Intro-
duction to a Discussion,” in La paléographie grecque et byzantine, Colloques internationaux du Centre National
de la Recherche Scientifique 559 (Paris, 1977), 263–67.

20A similar connection seems to be reflected in the Oxon. Baroc. 131, on which see N. G. Wilson, “A
Byzantine Miscellany: MS. Barocci 131 Described,” JÖB 27 (1978): 157–79.

21On the function of the romance’s Latin color in accentuating a “historical-exotic” setting, see Agapitos,
“Cronologikh̀ ajkolouqía,” 109–11.

22Livistros suffers from a syndrome typical of medieval romance characters. Though a highly sexual be-
ing, he consciously negates his own erotic nature; Rhodamne suffers from it as well. This attitude to love is
described in the romance as “haughtiness” (N 242: tò ajgérwcon [Livistros]; S 208: tò hjphrménon [Rhodamne]).
On this symptom as suffered by the protagonist couple in the Achilleid, see O. L. Smith, “Some Features of
Structure and Narrative in the Byzantine Achilleid,” Hellenika 42 (1991–92): 75–94, in particular 85–87.
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V (N 186–270).23 Night falls, Livistros goes to sleep, and a dream comes to him (N
176–89a). While riding across a beautiful meadow he is arrested by a group of winged
and armed beings (N 190–223). As he is led, bound by the neck, to the palace of Eros,
one of these warrior cupids gives Livistros sound advice on how to entreat the angry
ruler, pointing out that it is inappropriate for a beautiful person not to submit to the
power of the Realm of Eros, the dreaded Erotokratia (N 224–70).

VI (N 270a–P 2757). Outside the courtyard gates of the palace of Eros, Livistros is
confronted by a terrifying guard holding an inscribed sheet of paper that urges men to
become slaves to Eros (N 270a–80 � P 2702–11). They enter, and Livistros is led through
a triumphal arch (tropikh́) whose interior is covered with mosaics and marble reliefs.
These depict birds singing and flying amidst thick foliage, Aphrodite giving birth to Eros,
and the Judgment of Paris-Alexandros (P 2712–35). Speaking statues adorn the four
corners of the arch’s exterior cornice (P 2736–57).

VII (P 2758–N 431). Exiting the arch with his escort cupid, Livistros meets a beautiful
man—he is Desire (Póqo")—who sternly reproaches him for his rebellious conduct. Liv-
istros admits that he will swear vassalage to Eros (P 2758–63 � N 433–53). At that mo-
ment, a beautiful tall woman appears. She is Love ( jAgáph), and Livistros’s escort advises
him to fall at her feet. She wonders at the young man; Livistros then falls in proskynesis
in front of her, and begs her and Desire to become his mediators with Eros (N 454–65
� P 2796–97 � N 398–417). The two of them magnanimously accept and leave for the
Hall of Judgment, having assured Livistros that he shall even obtain the noble love of a
chaste maiden (N 418–31).

VIII (N 432–N 395). Livistros and his escort leave as well. They first pass by a low
terrace decorated with statues of cupids (N 432 � N 359–66). Next to the terrace is a
pool with a fountain basin, at the top of which stands the statue of a man tormented by
snakes because he has rebelled against Eros. The statue warns Livistros about the fate of
rebels (N 367–95).

IX (N 396–P 256). Finally, Livistros and his escort enter the crowded Hall of Judg-
ment; in its center Eros holds court on a throne (N 396–97 � N 292). Livistros describes
in detail the three-faced ruler (N 293–309). When he is summoned before Eros, he falls
in proskynesis, begs for mercy, and declares that he will swear vassalage (N 310–27). Eros
replies that he will ignore Livistros’s previous behavior and will give him the hand of the
princess Rhodamne, daughter of the emperor Chrysos (N 328–35 � P 217–23). Livistros
then notices two women, one dressed in white and the other in red, flanking Eros; he is
informed that they are Truth ( jAlh́qeia) and Justice (Dikaiosúnh). Eros addresses Liv-
istros again and tells him to go with Desire and Love and swear his oath (P 224–56).

23It will become obvious to the reader who studies the text of the romance in the appendix that the textual
situation of N 186–560 is in a sad, though not irreparable, state. The narrative sequence in manuscript N is
totally disturbed due to (a) the exemplar from which the scribe was copying, and (b) two major lacunae.
Moreover, the disorder was made worse by the first editor (Wilhelm Wagner) who rearranged a number of
passages and then numerated his text. At the same time, manuscript P also presents a serious disorder,
because two quaternions from the beginning of the manuscript were by mistake bound at the end, which its
first editor (Demetrios Maurophrydes) did not notice. The correct order of the text can be reconstructed
with the help of versions E and V. When one leaves smaller lacunae aside, the main sequence of the disor-
dered passage is as follows: N 186–280, P 2702–63, N 433–66, N 398–432, N 359–97, N 281–316, N 466a-
b, N 317–35, P 217–302, N 336–58, N 467–560.
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X (P 257–311). The three of them go to the Room of Oaths; Livistros describes a
painting of Eros and various inscriptions that are mounted on the door (P 257–70). He
enters the room, finds a paper attached to the bow of Eros, reads the text of the oath
describing the inescapable power of the mighty ruler, and swears by it (P 271–96). Imme-
diately a prophet appears and announces to Livistros his fate, which is a brief summary
of the romance’s plot. As soon as the prophet finishes, Livistros wakes up (P 297–302 �

N 336–47 � P 311).
XI (N 347a–P 360). Livistros is in a state of shock, remembering the wondrous things

that he saw in his dream and believing that they were real (N 347a–58 � P 322 � N
467–72). He calls for the Relative who prompts him to tell his dream (N 473–82). As he
names Rhodamne, the Relative interrupts him and gives him specific information about
the unknown princess, advising Livistros to go out in search of her; they pass the whole
day in such conversation (N 483–98 � P 359–60).

XII (N 499–560). Night arrives, and the Relative leaves; Livistros dines with his com-
panions, then falls asleep, and sees a second dream (N 499–503). It appears to him that
he is walking in a garden decorated by Eros, Desire, and Love. As he wanders in astonish-
ment, he sees from a distance Eros, now in his form as Cupid, holding the wondrous
Rhodamne by her hand (N 504–29 � P 390–93). Eros calls out to Livistros to join his
company; the latter is amazed at the sight of the young woman, wondering if she is a
female cupid or even Aphrodite herself (N 530–39 � P 404–12). Eros explains to him
that this is Rhodamne and hands her over to him. Livistros reaches out his hand, rushes
toward the maiden, and wakes up in sheer agony, desiring to see the lost dream, hating
the morning light, and wishing for the return of night (P 413 � N 540–60).

II

Before I examine more closely Livistros’s two dreams and their spatial aesthetics, it
is necessary to consider some theoretical points concerning the nature and use of space
in narrative, and in the Byzantine romances in particular. In contrast to the “objective”
notion of time, space in ancient and medieval literature is perceived as something “sub-
jective,” for, while the cyclical arrival of day and night appears as a phenomenon external
to the subject, space is anchored in the concrete world of the subject’s existence. This
difference explains, at least in the case of ancient and medieval texts, the absence of a
fully developed system of spatial formulas that would structure the narrative process, as
opposed to the obvious presence of temporal formulas. (One needs only to remember
the formulaic appearance of “rosy-fingered dawn” in the Homeric poems.)24

Space manifests itself in narrative primarily through oppositions—here and there,
above and below, left and right, closed and open, inside and outside. These spatial oppo-
sitions are often connected to the notions of movement or immobility. At the same time,
space can be used to create an “atmospheric” setting. In any case, in whatever form space
might appear in a narrative, it is part of the narrative situation, namely, a defined unit
within the narrative process, which consists of time, space, and action.25

24For a more detailed exposition, see Agapitos, Narrative Structure, 272–75; on temporal formulas in the
romances and their history in Greek literature, see ibid., 227–35.

25On space in narrative, see G. Hoffmann, Raum, Situation, erzählte Wirklichkeit: Poetologische und historische
Studien zum englischen und amerikanischen Roman (Stuttgart, 1978), 1–53, with further bibliography.
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In the Byzantine vernacular romances, some of which are based to a large extent on
the rhetorical patterns developed in the Komnenian novels,26 space is used in a number
of ways. For example, spatial notions are conveyed through the various signals that intro-
duce the descriptive mode.27 Moreover, in Livistros and Rhodamne space assumes a particu-
lar coloring, because the romance is written in the first-person perspective, with space
thus acquiring maximum subjectivity. Verbs of seeing (ei«da, ejfánh me) or being (h«ton),
employed by the characters as narrators, signal for the reader a visual (qua spatial) com-
ponent in the narrative situation,28 and similar phrases also indicate the conclusion of
such a visual section.29

A more complex formula for the conveying of spatial notions is what can be termed
“passage of space,”30 which is closely related to a similar “passage-of-time” formula.31 The
passage-of-space device is a phrase consisting of an adverb, a verb of motion, and a space
signifier.32 In Livistros and Rhodamne this phrase is mostly combined with some notion of
time: either the adverb is temporal, or another sentence that includes temporal signifiers
is added to the phrase (N 268–70: Kaì mè tà" tósa" tà" pollà" ejrwtonouqesía" | oJkámpote
eij" tou' “Erwto" h“lqame th̀n katoúna | kaì th̀n aujlh̀n ejsébhmen th'" jErwtokratía").33

A prominent device of the author in indicating the passage of space in the romance
is the “spatial bridge”: the traversal of space is conveyed by inserting into the narrative
mode various types of the discoursive mode,34 such as monologues, dialogues, speech-

26See Agapitos, Narrative Structure, 141–93 (the three modes of narration), and idem, “Cronologikh̀ ajko-
louqía,” 101–28 (structural, typologic, and stylistic aspects of the vernacular romances). To view the Palaiolo-
gan romances as completely separate from the Komnenian novels (as does C. Cupane, review of Narrative
Structure in the Byzantine Vernacular Romances, by P. A. Agapitos, JÖB 43 [1993]: 455–62), or to count them as
part of early Modern Greek literature in order to study them from the perspective of Apollonios and Erotokritos
(as does G. Kechagioglou, review of Narrative Structure in the Byzantine Vernacular Romances, by P. A. Agapitos,
Hellenika 44 [1994]: 200–213), shows, in my opinion, a lack of understanding of the socio-political and cul-
tural context in which these works were produced and read.

27The descriptive mode signifies the sections of text in which the whole range of rhetorical ekphrastic
devices is employed in a clearly defined manner and embedded in the narrative process. Signals of the
descriptive mode are verbs of seeing or being that introduce or conclude a descriptive passage; see, for
example, Kallimachos and Chrysorroe (hereafter K&C) 808 («Hn gàr hJ kórh pánterpno", ejrwtoforouménh), or
Velthandros and Chrysantza (hereafter V&C) 292 (Ei«de, parexenẃqhn ta, uJpereqaúmasén ta); see further Agap-
itos, Narrative Structure, 177–93.

28See, for example, N 189–90 (the beginning of the first dream) or P 2722 (the triumphal arch). On the
group ei«da/ejfánh me, see also N 271, N 371 � 374, N 292, N 504, N 513; on the group h«ton, see also P 2729,
P 2737, N 361, N 367, N 513.

29See, for example, P 2746 (connecting to P 2722 and ending the description of the triumphal arch). See
also N 195 (� N 190), N 380 (� N 374), N 383–84 (� N 371), N 305 (� N 292), N 558 (� N 504); in the
parentheses the introductory verse is given to which the concluding verb connects.

30Agapitos, Narrative Structure, 275–76, and 279–80 on L&R in particular.
31The “passage of time” refers to a set of phrases that function as clearly defined joints between various

narrative situations with the purpose of propelling the action forward in time. See, for example, K&C 918–19
(“Efqasen, h«lqe tò loipòn kaì tríto" hJ hJméra, | ajnéteilen oJ h”lio", h«lqe prò" meshmbrían), V&C 851 (kaì diébh
w” ra perissh̀ tòn nou'n twn nà sumféroun), L&R S 1197 (kaì metà wJrítsan ojligh̀n h«lqen oJ Berderíco").

32See, for example, K&C 173–74 (Kaì metà th̀n paradromh̀n kaì tou' tosoútou tópou | eij" kástron kathnth́sa-
men méga, friktòn kaì xénon). The phrase kaì metà th̀n paradromh̀n kaì tou' tosoútou tópou is modeled on the
passage-of-time formulas, such as metà kairou' paradromh́n (K&C 147).

33For further examples in the dream sequence, see P 2712, P 2722, P 2758, N 434, N 454–55, N 432, P
246, P 257, P 271 (without a temporal notion), P 297.

34The discoursive mode encompasses the clearly delineated succession of constructed monologues and
dialogues between the characters, integrated into the narrative process (see Agapitos, Narrative Structure,
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frame formulas,35 and narratorial statements.36 Thus, while the romance’s characters talk
to themselves or to someone else, they have moved from one place to another. This mo-
tion is framed by appropriate signals (N 195–202: “Eblepa tò ajnalíbadon . . . móno" kaì
móno" e“lega . . . Kaì ejnósv tò ejparátreca).37

However, the most obvious carrier of spatial notions in the descriptive mode is de-
scription itself, the time-honored ekphrasis.38 In the vernacular romances ekphrasis is em-
ployed chiefly in two ways, as a “compact” or as a “broken” description.39 The description
is compact when it is framed by specific signals and usually concentrates on one person
or object, giving to the described subject a sense of formality and importance.40 The
description appears as broken when the ekphrasis is divided into smaller units and inter-
twined with the narrative and the discoursive modes. In this way, description, narra-
tion, and dialogue are inextricably combined, creating an amalgam that lends a sense of
fluidity to the rhetorical structure of the text. Such an extended broken description is
Livistros’s first dream, with a total of some 460 verses (N 190–347 � P 311), which is
introduced (N 188–89a) and concluded (N 347a–58 � P 322 � N 467–72) with all the
necessary signals of the descriptive mode. The dream itself includes various fully signaled
compact ekphraseis41 and shorter descriptions,42 all of them embedded in a fluid sequence
of action and dialogue that is held together by passage-of-space formulas and spatial
bridges.

159–76). For a splendid example from the dream sequence, see N 434–65 � P 2796–97 � N 398–415 (the
conversation among Livistros, his escort cupid, Desire, and Love).

35Within the discoursive mode, the “speech frame” represents the signaling system, originally a device
from the oral epic tradition, by means of which a speech is introduced and concluded (see Agapitos, Narrative
Structure, 64–73). For two examples from the dream sequence, see N 229–30 � N 268–70 (the speech of the
escort cupid), N 405 � N 416–18 (Livistros’s petition to Love).

36On authorial-narratorial statements, see Agapitos, Narrative Structure, 74–90. Two excellent examples
from the passage under consideration here are N 227–30 and P 2714–21 (both cases combine an interjection
in the form of a question and an intervention in the form of an explicative statement).

37See also N 224–70 (Livistros and the cupids cross the meadow and reach the camp of Eros), P 2758–63
� N 433–34 (the escort cupid leads Livistros away from the triumphal arch), N 454–65 � P 2796–97 � N
398–400 (Love arrives while Desire and Livistros talk to each other), N 432 � N 359–97 (Livistros passes by
the terrace and the pool on his way to the Hall of Judgment), N 473–75 � P 331 (a case of abstract space
traversal: Livistros calls for the Relative), N 513–37 (a complex case with a set of inner delays: Livistros meets
Eros and Rhodamne in the garden; he twice breaks the narration and addresses Klitovon).

38On ekphrasis in general, see E. Mitsi and P. A. Agapitos, “Eijkẁn kaì lógo": JH perigrafh̀ e“rgwn técnh"
sth̀ buzantinh̀ logotecnía,” Cronikà Aijsqhtikh'" 29–30 (1990–91): 109–26, and L. James and R. Webb, “‘To
Understand Ultimate Things and Enter Secret Places’: Ekphrasis and Art in Byzantium,” Art History 14
(1991): 1–17.

39For a detailed analysis of the stylistic and formal aspects of descriptions in the Digenes Akrites, the Kom-
nenian novels, and the Palaiologan romances, see C. Jouanno, “L’ekphrasis dans la littérature byzantine
d’imagination” (diss., Sorbonne, 1987), 63–142. I take here the opportunity to thank Dr. Corinne Jouanno
for making a copy of her unpublished dissertation available to me.

40For example, the description of the pool (fiskína) in Rhodamne’s garden (L&R S 1311–71), or the
description of Chrysantza (V&C 677–99); on compact descriptions in the romances, see Agapitos, Narrative
Structure, 179–80, 184, 186–88.

41P 2720–52 (the triumphal arch), N 359–95 (the terrace, the pool, and the basin), N 291–311 (Eros).
42N 190–97 (the meadow), N 218–20 (the escort cupid), N 271–73 (the guardian at the door), N 435–37

(Desire), N 455–64 (Love), P 224–33 (Truth and Justice), P 259a–67 (the door of the Room of Oaths).
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III

Let us now return to the protagonist’s first two dreams. Their chief narrative function
is to introduce Livistros to the Realm of Eros and make him fall in love. In other words,
they depict a conversion from rebellion and unfaithfulness 43 to submission and faithful-
ness.44 This conversion is part of a larger initiation process into the “religion” of love, a
process that starts with this sequence and ends much later, when Livistros finally marries
Rhodamne and enters her father’s castle. Livistros’s conversion at the beginning of the
romance is carried out in three stages.

The first stage is the mental preparation of the initiate, necessary before he is con-
fronted with the power of Eros. The preparation is achieved through the turtledove
episode. The sad incident provokes in Livistros a sense of wonder, which he describes as
a musth́rion foberón (N 132).45 In seeking out the Relative, Livistros voluntarily wishes to
find out about this awe-inspiring mystery (N 137–39, N 148–50). This voluntary act is of
extreme importance, since it reflects a desire for knowledge that the initiate must display
in order to exit from his state of “senselessness” (ajnaisqhsía).46 The speech delivered by
the Relative on the all-encompassing power of Eros, which freely uses material from the
older novels,47 is a didaskalia into the mysteries of Eros, as Livistros candidly acknowl-
edges (N 151–52: kaì ejkei'no" ejpeceírhse tou' nà mè ajnadidáxh | tou' e“rwto" tà musth́ria kaì
tà desmà tou' póqou) and as the Relative emphatically points out (N 173–74: kataleptòn a‘ n
a“rxwmai tou' nà sè ajnadidáxw | tou' e“rwto" tà musth́ria tà deícnei eij" th̀n ajgáphn). At the
end of this lesson, Livistros finds himself contemplating Eros, deeply anxious that he
might get entangled in the sorrows of love (N 178–85).

With the initiate’s mind and heart prepared, the second stage begins when night falls
and Livistros has his first dream. Night as the time when the mind liberates itself and

43See the phrases used to describe Livistros as a “rebel against desire” (P 2742: ajntistáth" tou' póqou) and
a “slave to unfaithfulness” (P 2743: th'" ajpistía" oJ dou'lo").

44See the core of Livistros’s oath, where he offers servitude to Eros, vassal allegiance to Desire, and faithful-
ness to Love (P 295–96: doulẃnomai eij" tòn “Erwta, liziẃnomai eij" tòn Póqon, | pistó" th" nà ei«mai ajpò tou'
nu'n th'" jErwtikoagáph").

45The phrase also appears twice within the dream sequence, at P 2739 (musth́rion ei«da foberón) and P
218 (ei«da friktòn musth́rion), where it characterizes first an architectural feature and then Eros’s tripartite
voice. In this sense, the phrase expresses an aspect of the author’s poetics, since the semantic field of foberó",
friktó", paráxeno", and xenocárago" is applied in the romance to works of art, the dream, and narration
itself. It is unfortunate that studies of poetic concepts and terms in Byzantine literature have not been
undertaken at all.

46Throughout the first part of the romance Livistros is described as insensible (or insensitive) to love (N
175: ajnaisthtótero"; N 250: a“mnhsto"; N 321: ajpò ajnaisqhsía" mou). This concept is connected to inexperi-
ence in erotic affairs, which is described by the notions of boorishness and peasantry (N 23: a“nqrwpon a“groi-
kon eij" tòn kósmon; N 411: a“nqrwpo" h«ton cwrikó"; N 324: h“moun cwrikó")—notions that clearly reflect the
aristocratic social perspective of the author.

47The speech consists of the list of four exempla—three taken from nature’s paradoxes and one from
myth—that illustrate the power of Eros. Such lists appear in Tatios 1.17–18, Eugeneianos 4.135–49, and
Manasses frag. 21–21a (O. Mazal, Der Roman des Konstantinos Manasses: Úberlieferung, Rekonstruktion, Textausgabe
der Fragmente, Wiener Byzantinistische Studien 4 [Vienna, 1967]); the list in L&R is identical with the one
in Manasses’ novel (see Agapitos, “Cronologikh̀ ajkolouqía,” 107, and Agapitos and Smith, Medieval Greek
Romance, 77).
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dreams visit the sleeping person is, of course, an old convention in Greek literature.48

What is interesting in the case of our romance is that the first dream of Livistros repre-
sents a complex narrative sequence, with a number of topoi incorporated but rearranged.
In his dream Livistros, being a rebel against imperial authority, experiences the terrifying
power of the Erotokratia. This sense of anxiety and fear, established already from the first
stage, forces Livistros to accept a second didaskalia, now offered to him by his escort cupid
(N 232–67). The monologue, which picks up some of the images in the Relative’s
speech,49 concentrates on the offense of rebellion (N 240–48), on the need for Livistros,
whose sexual beauty is extolled, to learn about the affairs of love (N 249–58), and, lastly,
on the cardinal virtue of humility in erotic servitude (N 259–63).

From this point on and for the rest of the dream, Livistros sees persons and objects,
reads texts, and hears voices with growing astonishment.50 The various speaking statues,
the numerous inscriptions, the triumphal arch with its mosaics and marble reliefs, the
admonitions of Love and Desire, and all other elements add up to a didaskalia on the
vassalage of love. A closer look at the text of the first dream reveals that the author has
used a repetitive pattern51 to underline the didactic function of what Livistros sees, reads,
and hears. Four times a tripartite schema of “figure holding text—inscription read—text
explained” is repeated: the guardian at the gate of the courtyard of the Erotokratia and
his inscription explained by the escort cupid (N 271–80 � P 2702–8); the tormented man
in the pool basin and his inscription again explained by the escort cupid (N 373–82); the
painting at the door of the Room of Oaths and its inscription explained by Desire (P
260–267); and the bow of Eros and the text of the oath of love explained by the prophet
(P 273–91).52 Livistros himself accentuates this didactic aspect of the narrative when,
confronted with the three-faced Eros, he exclaims: “Who is the creator and what is this
strangely made being I see, what is it really? Who will tell me what I see, who will inter-

48On dreams and dream theory in antiquity, see the collective volume, D. I. Kyrtatas, ed., “Oyi" ejnupníou:
JH crh́sh tw'n ojneírwn sth̀n eJllhnikh̀ kaì rwmaïkh̀ ajrcaióthta (Herakleion, 1993), with full bibliography; on

dreams in the ancient novels, see Bartsch, Ancient Novel, 80–108; and on the learned novels, see S. MacAlister,
“Aristotle on the Dream: A Twelfth-Century Romance Revival,” Byzantion 60 (1990): 195–212, and eadem,
Dreams and Suicides: The Greek Novel from Antiquity to the Byzantine Empire (London–New York, 1996), 115–52.

49These images are the four exempla on the power of Eros (N 233–39 � N 161–77).
50The astonishment of a character confronted with unfamiliar situations, especially in the first part of the

romance, is a major concept used to convey the “didactic” function of narrative (Agapitos, Narrative Structure,
48–54). In this way, a romance becomes an explanation of and a guide to the mysteries of the ejrwtikh̀
ajscólhsi", the “worries of love.” In L&R, this sense of astonishment to be experienced by the characters and
the readers (and expressed through the verbs qaumázw, ajporw', ejxaporw', and xenízomai) is extremely promi-
nent; from the dream sequence alone, note N 196, P 2721, P 2746, P 2747, P 2756, N 291, N 292, P 245, N
467, N 537, N 541. The concept of aporia forms, together with the notion of musth́rion foberón (see above,
note 45), one of the romance’s key poetic concepts.

51On such patterns and their importance in L&R, see P. A. Agapitos, “ JH ajfhghmatikh̀ shmasía th'" ajntal-
lagh'" ejpistolw'n kaì tragoudiw'n stò muqistórhma Líbistro" kaì Rodámnh,” Thesaurismata 26 (1996): 25–42, in
particular 38–40.

52On the importance of the written word in the form of a document for Byzantine mentality, see H.
Hunger, “Die Herrschaft des ‘Buchstabens’: Das Verhältnis der Byzantiner zu Schrift- und Kanzleiwesen,”
Delt.Crist. jArc. JEt. 4.12 (1984): 17–38, esp. 30–33, with reference to the romances. Obviously, the written
text held in the hand of a figure also reflects the iconography of prophets, saints, and bishops in Byzantine
art, shown holding similar scrolls of wisdom (I owe the suggestion to the kindness of Ioli Kalavrezou).
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pret it for me, what friend of beauty will teach me about this being?” (N 306–9).53 When,
finally, Livistros has been brought into the Room of Oaths to swear, he has voluntarily
accepted the power of Eros. The prophet, in yet another didaskalia, instructs him about
his future fate and the woman Eros promised to give him. And, just as at the end of the
first stage, so too now, when Livistros wakes up from the dream, he is only concerned, in
amazement and fear, with what he saw during the previous night. He is again in need of
his erotodidaskalos, who, knowing very well who the princess Rhodamne is, begins to direct
Livistros’s thoughts to love through words of comfort and the suggestion that he should
go in search of her.

The initiate has by now understood the power of Eros and has accepted it as a govern-
ing force of his life, but he has not as yet experienced love. At this point, we enter the
third stage in the process of conversion; for, now that Livistros is a vassal of Eros, he can
be converted body and soul to his new religion. This happens in the second dream, when
Livistros actually meets Rhodamne in Eros’s magnificent garden—the garden being
the female erotic setting par excellence.54 The passage wherein Livistros falls in love with
Rhodamne—a process described by him in a complex series of exits from and entrances
onto different narrative levels (N 515–29 � P 390–93 � N 530–32)—captures all of the
mental uncertainties involved in the process of conversion, which, however, once con-
cluded, is unalterable and complete. Thus, Livistros exits his dream in a passage from
perfect delight (N 551: ajpò th̀n tóshn hJdonh́n) to total agony (N 553: ojdúna" ajmetrh́tou").
The only things left to him are a sense of sorrow and desire (N 557–58), exactly the
feelings that he feared and wanted to avoid at the beginning of his initiation (N 552–60
� N 184–85). The Relative appears again, giving his final advice to the young king on
how to set out from Livandros in search of Argyrokastron, the seat of the emperor
Chrysos (N 561–606).55 Here ends Livistros’s conversion. It has been structured by the
author with admirable clarity through the threefold repetition of the tripartite sequence
of “appearance of external causative agent—releasing of disturbed emotions—provision
of instructive teaching.”

The world of dreams, simultaneously external and internal to the protagonist,56 then
forms the medium through which the chief concern of the romance—the act of search-
ing for one’s lover—is established at the beginning of the narrative and subsequently
sustained in its further development.57 From the moment when Livistros wakes up,
converted to love but suffering because of it, he tries to superimpose his two dreams—

53On the complex figure of “Erw" trimorfopróswpo", see C. Cupane, ““Erw" basileú": La figura di Eros
nel romanzo bizantino d’amore,” Atti dell’ Academia di scienze, lettere e arti di Palermo, ser. 4, 33.2.2 (1973–74):
243–97, in particular 290–91, and Beaton, Medieval Greek Romance, 156–58, with the cautionary remarks by
Agapitos and Smith, Medieval Greek Romance, 84–85.

54A. R. Littlewood, “Romantic Paradises: The Rôle of the Garden in the Byzantine Romance,” BMGS 5
(1979): 95–114, and Smith, “Some Features,” 88.

55See Agapitos, “Cronologikh̀ ajkolouqía,” 105–6, on the Relative’s function as a “helper,” which is a term
used in the analysis of wonder-tales (C. Bremond, Logique du récit [Paris, 1973], 282–94).

56On this aspect of erotic dreams in the romances, see Smith, “Some Features,” 93–94.
57There are three further dreams in the romance: Eros appears to Livistros assuring him that he will

instill love in the heart of the young princess (N 690–706); Eros pierces Rhodamne’s heart with his arrow (S
197–219); and Klitovon sees a prophetic dream on the happy outcome of Livistros’s quest for Rhodamne in
Egypt (S 1535–76).
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in other words, the inner world of desire—on reality, that is, the outer world of
obstacles.

IV

Absent or present, the most impressive figure in Livistros’s dreams is Eros, “lord em-
peror, master of all the earth, commander of the inanimate world, ruler of animate be-
ings, examiner of every soul, judge of the law of desire, helper of love, friend of respect”
(N 317–20). This is how Livistros, in proper Byzantine form, addresses the mighty ruler,
having fallen on the ground in front of his throne and begging for mercy. By the time
the reader has reached this point in the dream, the image of Eros as a Byzantine emperor
has fully established itself. The realm of the Erotokratia with its warriors, the concept of
rebellion, Eros’s palace, the triumphal arch, the ruler as judge, the mediating figures of
Desire and Love, the strictly observed protocol, and the act of proskynesis—these are all
elements derived from Byzantine imperial imagery.58 Their function is to present for a
Byzantine readership the terrifying and “autocratic” power of Eros. But once Livistros
has begged for forgiveness, Eros shows his magnanimity, which is a chief virtue of the
imperial monarch (N 329–35).59 Only then does Livistros notice the figures of Justice
and Truth flanking the ruler’s side.60

Carolina Cupane was the first to point out that the dream sequence in Livistros and
Rhodamne stands in close relation to the opening sequences of Makrembolites’ Hysmine
and Hysminias, although she perceived the relation as one of intelligent imitation.61 I
would like to suggest that a more profound and creative dialogue is carried out between
the two texts.

The situation in the Komnenian novel is as follows.62 Hysminias meets Hysmine in
her parents’ house; she falls in love with him, but he is insensitive to this feeling. The
setting for this and subsequent flirtation is the house’s beautiful garden, described by
Hysminias at the very beginning of the novel (1.4–6). The next day, he and his cousin
Kratisthenes go to the garden where they find a magnificent pavilion filled with paintings
(2.1–11). These depict the four cardinal virtues in the form of four women, as a verse

58On these elements, see Agapitos, Narrative Structure, 189–90, 192 n. 149, 325 n. 137; P. E. Pieler, “Recht,
Gesellschaft und Staat im byzantinischen Roman der Palaiologenzeit,” JÖB 20 (1971): 189–221, esp. 205–11.

59H. Hunger, “Philanthropia: Eine griechische Wortprägung auf ihrem Wege von Aischylos bis Theodoros
Metochites,” AnzWien 100 (1963): 1–21.

60On these figures, see Agapitos, Narrative Structure, 325 n. 138; Cupane, ““Erw" basileú",” 246 n. 15;
Jouanno, “L’ekphrasis,” 250–56. See also the depiction of John II Komnenos and his son Alexios crowned
by the enthroned Christ who is flanked by Mercy and Justice in Vat. Urb. gr. 2, fol. 19v of A.D. 1122 (V.
Lazarev, Storia della pittura bizantina: Edizione italiana rielaborata e ampliata dall’autore, Biblioteca di storia
dell’arte 7 [Turin, 1967], pl. 251) and the representation of David between Wisdom and Prophecy in Vat.
Pal. gr. 381, fol. 2r of the 13th century (D. Talbot Rice, The Art of Byzantium [New York, 1959], pl. 177).

61Cupane, ““Erw" basileú",” 286. In a similar vein are the remarks on the relation between the two texts
by Jouanno, “L’ekphrasis,” 232–35.

62For a more detailed summary of the novel’s plot, see H. Hunger, Die hochsprachliche profane Literatur der
Byzantiner, HAW 12.5.2 (Munich, 1978), 2:137–41. The novel has received a most sympathetic interpretation
by M. Alexiou, “A Critical Reappraisal of Eustathios Makrembolites’ Hysmine and Hysminias,” BMGS 3 (1977):
23–43. See also Beaton, Medieval Greek Romance, 79–87, and Agapitos and Smith, Medieval Greek Romance,
39–40, 42–44, 81–82.
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inscription discloses; Hysminias attempts a bold—and wrong—interpretation of the
fresco. Next, they see a painting of a naked youth sitting on a throne, flanked by two
women. Hysminias makes another—equally wrong—interpretive attempt. At the en-
throned youth’s feet stand thousands of people, commoners, rulers, and soldiers, men
and women. Hysminias is bewildered, until a second verse inscription discloses the iden-
tity of the youth: it is Eros. Kratisthenes instructs Hysminias that the fresco depicts the
all-conquering power of Eros, while the two women represent Night and Day. Then, at
night, Hysminias is visited by a terrifying dream: Eros, as he was depicted on the fresco,
appears to Hysminias, accompanied by a crowd of people holding torches. A terrible
voice summons Hysminias the rebel; Hysmine as a suppliant asks for the ruler’s mercy,
and Eros crowns Hysminias with a garland of roses. As the god tells Hysmine that she
now has her lover, the dream disappears, an oppressive weight falls on Hysminias’s heart,
and he wakes up in fear (3.1–4). He goes to sleep again and sees another dream, this
time of a purely erotic character (3.5–7). He and Hysmine engage in playful sexual com-
bat, which is about to lead to its final climax. Hysminias senses a languishing and sweet
pain, but at that moment Hysmine flies from his hands, and sleep from his eyes.63

It has been argued that, although one is confronted with various Byzantine elements,
the chief source of inspiration for this sequence is to be found in Western medieval,
French in particular, romantic poetry.64 Be this as it may, I would like to point out the
following in connection with this sequence. In the first instance, its imagery is placed in
a clearly ancient Greek context, while Achilleus Tatios’s erotic garden and erotic painting
function as important structural guides of the narrative.65 But for a twelfth-century Byz-
antine reader this ancient setting is “exotic,” in the sense that it represents a literary
construct unrelated to social reality.66 At the same time, this “antique” world is suffused
with Byzantine cultural associations, some of which, in my opinion, derive from Christian

63On the novel’s dreams, see Alexiou, “Critical Reappraisal,” 40–42, and MacAlister, Dreams, 135–40,
144–46.

64Cupane, ““Erw" basileú",” 261–81; eadem, “Il motivo del castello nella narrativa tardobizantina: Evo-
luzione di un’allegoria,” JÖB 27 (1978): 229–67; eadem, “Topica romanzesca in oriente e in occidente:
‘Avanture’ e ‘amour,’” in Il romanzo tra cultura latina e cultura bizantina: Testi della III settimana residenziale di studi
medievali (Carini, Villa Belvedere, 17–21 Ottobre 1983), ed. C. Roccaro, Biblioteca dell’Enchiridion 5 (Palermo,
1986), 47–72; Beaton, Medieval Greek Romance, 154–63. Objections have been voiced against this approach
and some of its results; see, in particular, E. Jeffreys, “The Comnenian Background to the romans d’antiquité,”
Byzantion 50 (1980): 455–86; P. A. Agapitos, “The Erotic Bath in the Byzantine Vernacular Romance Kalli-
machos and Chrysorrhoe,” ClMed 41 (1990): 259 n. 11, 268–69; idem, Narrative Structure, 189–90; Agapitos and
Smith, Medieval Greek Romance, 81–90; Agapitos, “Cronologikh̀ ajkolouqía,” 97–99, 133. Thus, Roderick Bea-
ton (Medieval Greek Romance, 211–12, 216–17, 219–20) has retracted or modified some of his views. Since the
dates of composition for both the learned and the vernacular works are still open to debate (see above, note
7), exact lines of dependency between the Western and the Byzantine works are very difficult to demonstrate.
On the Komnenian novels, see S. MacAlister, “Byzantine Twelfth-Century Romances: A Relative Chronol-
ogy,” BMGS 15 (1991): 175–210, and the cautionary remarks by P. Magdalino, “Eros the King and the King
of Amours: Some Observations on Hysmine and Hysminias,” DOP 46 (1992): 197–204.

65On Tatios’s opening sequences, see Bartsch, Ancient Novel, 40–79.
66Agapitos, “Cronologikh̀ ajkolouqía,” 110. Already in the ancient novels one is confronted with “histori-

cal” settings (Chariton, Heliodoros) that may evoke or even criticize the classical Greek world from a Helle-
nistic or late antique perspective. Indicatively, see T. Hägg, “Callirhoe and Parthenope: The Beginnings of
the Historical Novel,” Classical Antiquity 6 (1987): 184–204; J. R. Morgan, “History, Romance and Realism in
Heliodoros,” Classical Antiquity 1 (1982): 221–65.
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iconography rather than directly from imperial imagery.67 The image of Eros as a basi-
leú" on the throne owes some structural and stylistic debts to Byzantine depictions of the
Last Judgment and of Christ in his glory as the King of Kings.68 And most importantly,
Hysminias’s first dream makes use of two famous Gospel scenes: the thunderous voice
descending from heaven and stopping the rebel is inspired by the conversion of Paul on
the road to Damascus (Acts 9:1–9); and the handing over of Hysminias to Hysmine by
Eros reflects Christ handing over Mary to John at the cross (John 19:25). Moreover, even
though Eros is characterized as basileú", he is always referred to in the novel as the
painted image of a god worshiped by his believers.69 In this sense, the divine character
of Eros is brought out by Makrembolites through a suffusion of the two images of ruler-
ship that his culture revered, namely, Christ as the heavenly ruler and the emperor as
the earthly one.

Turning now to Livistros and Rhodamne, one can discern both the similarities and the
differences between the two texts. The anonymous poet has introduced two major
changes in Makrembolites’ schema—one structural and one iconographic. Iconographi-
cally, Eros is not a god any more, but is consistently described as a ruler of a state, with
all the accompanying apparatus. In Livistros and Rhodamne, therefore, Eros is secularized.
Moreover, he has been removed from the world of representative art and thus given
animated substance, since he is not a painted image but a real person. Yet, at the same
time, his power has been restricted, since he now appears only in the world of dreams,
functioning as a causative agent and a projection of the protagonist couple’s emotions,
but decidedly not as a deus ex machina.70 Furthermore, in Livistros and Rhodamne the over-
powering presence of Eros stands in inverted relation to the depiction of sexuality, which
is limited to the use of specific imagery rather than fully represented,71 as is the case in
the later romances72 (though not without the imposition of certain rules of conduct, espe-
cially concerning premarital sex).73

67When bringing Christian iconography into the discussion, I do not in the least mean to imply that the
Byzantine novels should be read as Christian allegories, as has been suggested for Makrembolites by K.
Plepelits, Eustathios Makrembolites: Hysmine und Hysminias, Bibliothek der Griechischen Literatur 29 (Stuttgart,
1989), 29–69. On the other hand, Byzantine readers are not precluded from supplying Christian allegorical
interpretations of the ancient novels and the later romances, though the subject is far from seriously studied
(Beaton, Medieval Greek Romance, 190–92; Agapitos and Smith, Medieval Greek Romance, 106–8). See the forth-
coming study by P. Odorico, “”Ena" monacikò" ajnagnẃsth" tou' Kallímacou ,” in Mnh́mh jAntwníou Sigála: Pra-
ktikà th'" 6h" ejpisthmonikh'" sunánthsh" tou' Toméa Mesaiwnikw'n kaì Neoellhnikw'n Spoudw'n tou' jAristoteleíou
Panepisthmíou Qessaloníkh", ed. V. Katsaros (Thessalonike, forthcoming).

68See, for example, the Last Judgment in the famous Par. gr. 74, fol. 51v, dating from the third quarter
of the 11th century (Lazarev, Storia, pl. 194).

693.1.2: tòn gegramménon “Erwta; the phrase is repeated at 3.8.2 and at 7.18.2 (Eros’s final appearance in
Hysminias’s last dream).

70Contrast Hysminias’s dream at 7.18, where Eros actually saves Hysmine from drowning in the sea storm.
71Agapitos, “ jAfhghmatikh̀ shmasía,” 40–42, and idem, “Cronologikh̀ ajkolouqía,” 133.
72The study of sexuality in the vernacular romances still has to be undertaken (see Agapitos, “Erotic Bath,”

268–70). The lengthy article by L. Garland, “‘Be amorous, but be chaste . . .’: Sexual Morality in Byzantine
Learned and Vernacular Romance,” BMGS 14 (1990): 62–120, is in many points oversimplifying and mis-
leading (Agapitos and Smith, Medieval Greek Romance, 61 n. 148; Smith, “Some Features,” 93 n. 71), pace
Beaton, Medieval Greek Romance, 216–17.

73The prevailing opinion on the matter, as summarized by Beaton, Medieval Greek Romance, 109, is that
“the taboo on sex before marriage, rigorously maintained throughout all the earlier medieval romances, is
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Beyond that, however, the structural, and ultimately symbolic, change between the
two texts is quite revealing. Everything that takes place in Makrembolites’ account is
connected to the novel’s narrative reality. Hysminias and Hysmine are seeing each other,
the garden and its artistry are present, the frescoes are painted inside a real pavilion, the
dreams stand in immediate relation to experienced reality,74 and the various stages of
Hysminias’s conversion fluctuate between reality and dream. This is not the case in Liv-
istros and Rhodamne. First, the stages of conversion are much more clearly defined through
the tripartite repetitive pattern I have described here. Second, while everything con-
nected with the protagonist’s conversion is apparently external to him, at the same time
the whole process takes place within his mind. He does not see anything in reality since
everything appears to him in dreams. To give but one example, even though Rhodamne
appears in Livistros’s second dream, it takes both the protagonist and the reader some
eighteen hundred verses after the dream sequence to actually see Rhodamne, as Livistros
enters her father’s castle and describes the beautiful princess in a formal ekphrasis (S 1271–
1300).

Within the dreams themselves, the various images have shifted, and everything re-
lated to the allegory of love has become animate. Eros, Love, Desire, Justice, Truth, the
guardians, the warrior cupids, and the prophet are living beings and not painted images
of an exotic scenery. Art, however, is still very much present in Livistros’s dreams; but it
has become the testimony of the musth́rion foberón (P 2739) that has to be explained
step by step to the ignorant protagonist by his “teachers.” The architectural features, the
decorative frescoes and mosaics, the mythological reliefs, the statues, and the gardens
make the setting of a fantastic world that has been created by what to Livistros seems to
be the wondrous art (P 2730: ejk técnh" paraxénou) of a painter (N 193: céria zwgráfou).
The complex relation between técnh and reality (or fúsi" in Byzantine terms)75 is most
vividly illustrated in the case of the three-faced Eros. Livistros initially perceives the en-
throned ruler as yet another work of art (N 296–97: ejàn tò ei«de", nà ei«pe" ejk pantò" céria
kalou' zwgráfou | tecnítou tò eJstórhsan, yégo" oujdèn bastázei) and, as we have seen, asks
for an interpreter to explain to him this wondrous creation (N 306–9).76 However, no

flouted, frequently with gusto” (so also H.-G. Beck, Byzantinisches Erotikon [Munich, 1986], 182–83, and Cu-
pane, “Topica romanzesca,” 64–66). However, in those vernacular romances where premarital sex is to be
found (K&C, V&C, Achilleid, Byzantine Iliad), it is carried out only by the protagonist couples, and in such a
manner as to suggest that the lovers perceive their relation as a private marriage (see O. L. Smith, “Literary
and Ideological Observations on the N Version of the Achilleid,” in Origini della letteratura neogreca, ed. Panagi-
otakis [as in note 7], 2:182–87; idem, “Some Features,” 87–94; Agapitos, “Cronologikh̀ ajkolouqía,” 112–13).

74MacAlister, “Aristotle on the Dream,” 198–205, and eadem, Dreams, 158–64.
75On the issue, see Beaton, Medieval Greek Romance, 28, 65–68, with the objections of Agapitos and Smith,

Medieval Greek Romance, 40–44.
76This, in miniature form, is the motif of the interpreter of a work of art, as it is used in the novels, for

example, Longos explaining the painting at the Grotto of the Nymphs on Lesbos, Kleitophon appearing to
the anonymous narrator in Tatios, or Kratisthenes interpreting the frescoes for Hysminias in Makrembolites.
The motif has also been used by Manasses in an ekphrasis of a mosaic in the imperial palace depicting the
figure of Earth (O. Lampsides, “Der vollständige Text der “Ekfrasi" gh'" des Konstantinos Manasses,” JÖB
41 [1991]: 189–205), where suddenly a connoisseur of art appears and gives vital technical information to
the astonished narrator: Tau'tá mou légonto" e”tero" ejggúteron parestẁ" (h«n dè deinò" polupragmonei'n tà toi-
au'ta kaì tà musthriwdéstera katanoei'n tw'n tecnw'n) “e“ti pléon,” e“fh, “qaumásei" tòn tau'ta diamorfẃsanta, eij
kaì th̀n u”lhn tw'n tupwmátwn ejxakribẃsh� ouj gàr uJgróth" ejpitrimmátwn oujdè bafw'n ajnakerasmoì oujdè crwmátwn
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such person appears, since Livistros immediately discovers that Eros, unlike the previous
speaking statues, is a real being (N 310–35 � P 217–23). In his second dream, therefore,
Livistros interrupts his narrative (P 391–93) to refer back to his omission of the didaskalia
expected after N 309, and makes a note to Klitovon that the latter should remind him
to furnish for him—and for the reader—an explanation of the nature of Eros. This
Klitovon duly does at N 711–15, and then Livistros promptly delivers his explanation (N
716–24 � P 577–84 � N 725–29). In sum, the poet of Livistros and Rhodamne has created
out of Makrembolites’ antique reality a modern fantasy in which spaces are presented as
“landscapes of the mind.”

V

The imaginary landscapes in Livistros’s two dreams consist of three larger spaces: a
meadow and the palace of Eros in the first dream, and the garden of Eros in the second.77

To a certain extent, the meadow and the garden, which open the two dreams, are de-
scribed in similar vocabulary (N 190–203 � N 504–14), though their narrative and sym-
bolic functions are very different. The meadow, an open and undefined space, creates a
setting where Livistros aimlessly rides alone. The brief description of the meadow gives
the reader a feeling of the setting but does not allow him to form a clear picture of it,
since it is seen through the protagonist’s distracted gaze.78 At the same time, the meadow
is traversed from two opposite directions. On the one hand, Livistros, in a typical spatial
bridge, talks to himself and moves through the meadow (N 195–202); on the other, the
warrior cupids appear from the distance, flying across the meadow and attacking the
narrator (N 202–11). This combination of space as an atmospheric setting—what I would
term “space presented”—and space as a three-dimensional notion, in other words,
“space activated,” is something new in Byzantine novelistic tradition.79 The garden in the
second dream—this time a closed and defined space into which Livistros enters (N
504)—is again an atmospheric setting that is created by Eros as an artist (N 506). Here
the protagonist himself activates spatial notions by consciously exploring the garden (N

sumfúrasi", ajllà leptw'n yhfídwn eujfuh̀" aJrmogh̀ tw'n eijkonismw'n toútwn o”lwn ejzwográfhse” (ibid., 196.45–50).
One should note the similarity of vocabulary used to describe the didactic process (musthriwdéstera, qaumá-
sei") to that in L&R; see above, notes 45 and 50.

77On the three spaces, see also Agapitos, Narrative Structure, 322–28.
78A concomitant result of the author’s insistence on aporia as a key concept to the narrative’s progress in

the romance (see above, note 50) is what can be termed the motif of the “distraction-in-amazement” gaze. A
character walks through a space, and his gaze distractedly falls on various parts of the setting, thus evoking
for the reader a puzzling picture that he has to piece together himself. See, for example, passages within the
dream sequence: N 195–97, P 2751–52, N 310, N 469–72, N 509–11 � P 374, N 555–60. This motif does
not seem to be of any importance in ancient Greek and Latin literature, where one only finds a viewer’s gaze
oscillating between two persons or objects (e.g., Theokritos 1.36–38, Heliodoros 7.4.2, Ovid Metamorphoses
5.164–67, Seneca Thyestes 707–11).

79Compare, for example, the way in which space is “presented,” rather than “activated,” in similar situa-
tions in the three Komnenian novels: Eugeneianos, Drosilla and Charikles, 4.325–5.171 (Charikles finds
Drosilla sleeping in a garden; she wakes up, and a long conversation ensues); Prodromos, Rhodanthe and
Dosikles, 3.43–78 (Dosikles and Rhodanthe enter a vineyard where they have an amorous conversation);
Makrembolites, Hysmine and Hysminias, 2.1–11 (Kratisthenes and Hysminias enter Sosthenes’ garden, where
they see and describe the frescoes painted on the pavilion’s walls). In all three cases, both movement in space
and description of space are included, but they are clearly separated, so that the reader cannot perceive
space as three-dimensional. Obviously, the subject needs further study.
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514), only to come upon Eros and Rhodamne.80 The difference between the meadow
and the garden, a spatial opposition of open versus closed, is of primary importance for
understanding Livistros’s state of mind in the two dreams.

The central space in the romance’s dream sequence is, of course, the palace of Eros.
The atmospheric aspect of this space is very prominent, since what Livistros sees causes
him to voluntarily acknowledge the power of the Erotokratia.81 The walled palace has a
gate with a guard (N 271–75). Once in the courtyard (aujlh́),82 Livistros offers the reader
yet another brief description of the setting seen through his astonished gaze (P 2714–17).
In a narratorial intervention of the “garrulity” type (P 2718–21),83 he decides to focus
on one architectural feature of the courtyard, namely, the impressive triumphal arch (P
2722–52), which is a three-dimensional version of the decorative porticoes used for the
Eusebian canon tables in Byzantine Gospel manuscripts.84 Having passed through the
arch, Livistros first meets Desire and then Love. He is then led past a marble terrace and
a pool, next enters the crowded Hall of Judgment, and faces Eros on his throne. After
his judgment he is taken to the Room of Oaths, the innermost space in the palace of
Eros. Thus in his first dream Livistros moves from an open space (the meadow) to an
enclosed space (the courtyard), then to a closed but large space (the hall), and finally to
a closed and small space (the room). Through this spatial motion from open to closed,
the poet has depicted Livistros’s growing anxiety and receding power of resistance as he
finds himself gradually submitting to Eros.85

What at first appeared as an atmospheric setting ultimately proves to be, in narrative
terms, a highly active space. The spatial opposition “open versus closed” is correlated to
an opposition “freedom versus subjugation”—a point that is underlined throughout the
dream, for example, in the inscription held by the guardian at the palace’s gate (N
274–80 � P 2702–6).86 Moreover, this opposition is connected to the opposition “move-
ment versus immobility,” since movement does acquire in certain instances the meaning
of “freedom (qua rebellion) from love” (N 190, P 280–81), while immobility is similarly
correlated to the idea of “subjugation (qua submission) to love” (N 214, P 286). By looking
back at the opposition “open versus closed” as expressed by the meadow of the first
dream and the garden of the second, we may now conclude that this reflects in spatial
terms the initial free state of Livistros as opposed to his final subjugated state at the end
of the sequence.

80Note, in particular, the splendid traversal of space at N 530–36, with its dense verbal indentation (suna-
pantw' . . . sunapanta', blépei . . . blépei . . . blépw , stá . . . sth́kw).

81See above, notes 28–29, for the references to “seeing.”
82N 270, N 271, N 278, P 2708, P 2712, P 2715.
83On this device, see Agapitos, Narrative Structure, 78–81.
84Indicatively, see Athen. Bibl. Nat. 2364 of the 11th century (A. Marava-Chatzinikolaou and C. Toufexi-

Paschou, Katálogo" mikrografiw'n buzantinw'n ceirográfwn th'" jEqnikh'" Biblioqh́kh" th'" JElládo" [Athens,
1978], 1: pls. 122–26); Athous Meg. Laur. A 42 of the 11th century (S. M. Pelekanidis et al., OiJ qhsauroì tou'
JAgíou “Orou", ser. 1, Eijkonografhména ceirógrafa [Athens, 1979], 3: pls. 29–30); and Vat. gr. 1158 of the

13th century (H. Buchthal and H. Belting, Patronage in Thirteenth-Century Constantinople: An Atelier of Late
Byzantine Book Illumination and Calligraphy, DOS 16 [Washington, D.C., 1978], pls. 18–20).

85This device of growing anxiety joined to the traversal of an unfamiliar space has also been used in V&C
and K&C, in a similar position within the narrative (Agapitos, Narrative Structure, 326–27).

86Being outside the courtyard of the Erotokratia suggests freedom from love (N 249–52), while being inside
the courtyard implies subjugation to love (N 256–64).
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In concluding, I would like to suggest that the landscapes of the mind in Livistros and
Rhodamne, far from being mere conventional patterns, are meaningful spatial entities that
are firmly placed within the narrative process. The poet has succeeded in establishing
his own, innovative spatial aesthetics of simultaneous formality and fluidity, where space
is both presented and activated, where dreams are both realistic and fantastic, and where
love’s instruction is both explicitly and implicitly inculcated. The peculiar sensation and
the narrative importance of these dreams can be fittingly summarized by a phrase of the
Canadian novelist Robertson Davies: these are “dreams in which something significant
is told, not in bold Civil Service narrative, but in a puzzle of ambiguity and omission.”

University of Cyprus



Appendix

A Preliminary Critical Edition of the Dream Sequence in
Livistros and Rhodamne, Version a (� N 186–560)

Since no critical edition of the romance exists and none of the available printed editions of
the individual manuscripts (S, N, P) or versions (E)1 is satisfactory,2 the foregoing analysis has
been based on a preliminary edition of version a, of which I am preparing a full critical edition.
The editorial method employed has been presented in a series of studies, to which the reader is
referred for further information.3 In general, for the first 1,300 verses of the romance the text is
based on manuscript N, whose lacunae are supplemented from P whenever there is an agreement
between P, E, and V. An attempt has been made to keep as closely as possible to the wording of
the manuscripts, without “smoothing out” grammar, syntax, or metre. Editorial corrections are
restricted to passages where none of the manuscripts offers any solution.

1The printed editions are as follows: J. A. Lambert, Le roman de Libistros et Rhodamné publié d’après les manus-
crits de Leyde et de Madrid avec une introduction, des observations grammaticales et un glossaire, Verhandelingen der
Koninklijke Akademie van Wetenschappen te Amsterdam, Afdeeling Letterkunde, n.r., 35 (Amsterdam,
1935), for manuscripts N, S, and for version E; W. Wagner, Trois poèmes grecs du Moyen-Age (Berlin, 1881),
242–349, for manuscript N; D. I. Maurophrydis, jEklogh̀ mnhmeíwn th'" newtéra" eJllhnikh'" glẃssh" (Athens,
1866), 1:324–428, for manuscript P. Corrections to the text of manuscript N by D. C. Hesseling are recorded
in the apparatus of Lambert’s edition. Further corrections have been suggested by E. Kriaras, Lexikò th'"
Mesaiwnikh'" JEllhnikh'" Dhmẃdou" Grammateía" (Thessalonike, 1969– ).

2See the detailed, but far from exhaustive, criticism by M. K. Chatzegiakoumis, Tà mesaiwnikà dhmẃdh
keímena: Sumbolh̀ sth̀ meléth kaì th̀n e“kdosh́ tou", vol. 1: Líbistro", Kallímaco", Bélqandro" (Athens, 1977),
35–79.

3P. A. Agapitos, “Libistros und Rhodamne: Vorläufiges zu einer kritischen Ausgabe der Version a,” JÖB 42
(1992): 191–208; idem, “ JH e“mmesh parádosh tou' dhmẃdou" muqistorh́mato" Líbistro" kaì Rodámnh,” Hellenika
42 (1991–92): 61–74; idem,“”Ena ajkómh spáragma tou' muqistorh́mato" Líbistro" kaì Rodámnh: JO batikanò"
kẃdika" Barb. gr. 172,” Hellenika 43 (1993): 337–59; idem, “Prò" mià kritikh̀ e“kdosh tou' muqistorh́mato"
Líbistro" kaì Rodámnh: Problh́mata meqódou,” in Prosa y verso en Griego medieval: Rapports of the International
Congress “Neograeca Medii Aevi III,” ed. J. M. Egea and J. Alonso (Amsterdam, 1996), 1–16; P. A. Agapitos and
O. L. Smith, “Scribes and Manuscripts of Byzantine Vernacular Romances: Palaeographical Facts and Edito-
rial Implications,” Hellenika 44 (1994): 61–80.



Sigla Atque Breviata

E Escurialensis Y-IV-22, saec. XV exeuntis
N Neapolitanus III-Aa-9, saec. XVI ineuntis
P Parisinus graecus 2910, saec. XV medii
V Vaticanus graecus 2391, ca. a. 1500

Ch Chatzegiakoumis Lt Lambert
Hs Hesseling Ma Maurophrydis
Kr Kriaras Wa Wagner

< > addenda
{ } delenda
[ ] supplenda in lacuna codicis
† † locus corruptus

a.c. ante correctionem iter. iteravit
add. addidit om. omittit, omittunt
cf. confer p.c. post correctionem
codd. codices praeb. praebet
coll. collato, collatis put. putat
coni. coniecit scr. scripsit
corr. correxit secl. seclusit
del. delevit suppl. supplevit
dist. distinxit tempt. temptavit
edd. editores trai. traiecit
i.e. id est transp. transposuit
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AFHGHSIS LIBISTROU KAI RODAMNHS

JOkápote ejkálesen hJ eJspéra th̀n hJméran N 186
kaì e“klinen oJ h”lio" kaì ejsébhken hJ núkta�

ejnústaxa ejk th̀n mérimnan th̀n ei«cen hJ yuch́ mou,
e“pesa nà ajpokoimhqw', kaì a“kouse tí mè ejfánh.

jOneírwto" ajfh́ghsi" Libístrou polupónou. N 189a

jEfánh me o”ti móno" mou perítreca libádin, N 190
libádin panexaíreton murioanqisménon
kaì krúon neròn glukóbruton, ciliódendra gemáton�

céria zwgráfou ná jlege", a‘ n ei«de" tò libádin,
tò ejpoi'kan cilioémmorfon, muriocrwmatisménon.
“Eblepa tò ajnalíbadon, ejpróseca tà déndrh, N 195
ejpiterpómhn tà futá, ejqaúmazon tà" brúsa",
eij" tà a“nqh oJ nou'" mou ejkrémeton tà ejgrámmizan tòn tópon,
móno" kaì móno" e“lega kaì ejnósv periepátounÚ
“”Opou eij" tétoion a“nqrwpo" libádin katounéyei
kaì zh́sei eij" tétoia" cárita" zwh'" tou tà" hJméra" N 200
kaì crh́zei tòn parádeison, loipòn oujk e“n∆ stratiẃth".”
Kaì ejnósv tò ejparátreca tò e“mnoston libádin
kaì uJph́gainá to ejnh́dona kaì ejskópiza eij" ejkei'non,
ajpò makrà ajnetránisa kaì ejblépw aJrmatwménou",
ajnqrẃpou" o”lou" pterwtoù" kaì e“rcontai eij" ejménan, N 205
metà qumou' ejpétonto, e“trecan tò libádin�

kaì wJ" toù" ejnetránisa pollà ejyucofobh́qhn,
ejk tò a“logón mou ejpézeusa kaì súrnw tò spaqín mou�

kaì w’ " ou» nà súrw tò spaqín, ejkei'noi ejpépesán me
kaì triguría mou ejstáqhsan kaì ajgrioglwssofwnízoun N 210
kaì légounÚ “Ríye tà a”rmata, mh̀ tẃra oJkáti páqh".”
Kaì ejgẁ wJ" toù" ei«da perissoú", o”lou" aJrmatwménou",
toù" o”lou" nà e“cousin pterà kaì nà ajnasaínoun flóga,
periestáqhn a“peira, scedòn o”ti ajpè tẃra
eij" a”dhn ejkath́nthsa kaì th̀n zwh̀n ajfeíqhn� N 215

N 186–92 lacuna in P N 188 ejnústaxa Hs (cf. ejnústaxa E V) : -xen N N 189a polupónou Lt : pónou N N 192
ciliódendra scripsi (cf. muriẃdendron E : mhriodendrà V) : ceílh dendrw'n N : cília dendrà Wa N 193 gàr nà e“lege",
iJstórisen tò lubádin P N 196 ejpiterpómhn] periepóqoun P brúsei" P N 197 oJ nou'" e“keiton P tà2 om. N ejgrámmizan
coni. Ch coll. ejgrámiza E : ejgrámmhsen P : ejzálhna N tòn tópon N : oJ póqo" P N 198 kaì móno"] ejkei'no" P kaì2 om. P
N 199 wJsàn o”pou N P : wJsàn del. Wa a“nqrwpo" om. P N 200 tà" Wa : th̀" N th'" zwh'" tou hJméra" P N 201 om. P
N 201 kaì Lt : caì N N 202 tò1 om. P e“mnoston] ajnqómnoston P N 203 kaì ajph́gena th'" hJdonh'" kaì ejskírtoun eij" ejkei'no
P ejskópiza Wa : ejskópisa N N 204 ajnébleya kaì blépw P N 205 h“rconto prò" P N 206 ejpétonto P : kaì potapou' N
e“trecan Wa : e“treca N : kaì e“trecon P N 207 om. P N 207 pollà ejyucofobh́qhn scripsi : polloù" ejyucoefobh́qhn N
N 208–11 hos versus post N 215 transp. P N 209 w’ " ou»] w” sper P súrw P : rísw N ejpépesan Wa : ejpópesan N : e“pesán
P N 210 trigúrou gár me e“sthsan kaì me qumou' me légoun P N 211 kríyai P oJkáti tw'ra paqein qélei" P N 211 post
hunc versum ejgẁ wJ" se ei“pa súntrofe kalè sunodoipóre, toù" o”llou" ei«da sobaroù" o“llou" aJrmatoménou" praeb.P N 213
a“llon nà e“cousi P flógan P N 213 post hunc versum tóra gàr nà bastázousin, spaqía gegumnwména praeb.P N 214–15
periestáqhn a“peira kaì eij" a”dhn ejkatébhn� kaì ajph́lpisa tou' zh'n me e“lega móno" kaì katanou'n mou� tíne" kaì póqen e“rcontai
kaì tí tòsaúthn th̀n spoudh̀n poiou'sin prò" ejménan� kaì ejn o“sw tau'ta eij" mérimnan móno" mou ejlogizómhn P N 214 periantis-
táqhn a“peira"
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paréxw ríptw tò spaqín, paréxw tò doxárin,
dénw tà céria, légw tou"Ú “Dou'lo" sa" {ei«mai}, mh̀ ajpoqánw.”
Kaì ei»" ajp∆ ejkeínou", a“nqrwpo" paneúmorfo" eij" ei«do",
pollà e“mmorfo", kalókopo" eij" súnqesin kaì sch'ma,
ei«cen pterà eij" toù" w“ mou" tou, h«ton aJrmatwméno", N 220
h«lqen ejkei'no" h”mera, kratei' me ajpò tò cérin,
dénei me ajpò tòn tráchlon kaì légei meÚ “ jAkoloúqei,
kaì a“fe" tò qráso" tò polún, típote oujk wjfelei' se.”
jHrxámeqa nà trécwmen ejkei'no tò libádin,
ajpédw mou kaì ajpékei mou kaì ojpísw mou kaì ojmpró" mou N 225
ei«ca toù" ajdiákritou" toù" ejrwtodhmíou".
Kaì pw'" nà ei“pw, fíle mou, kaì pw'" nà sè ajfhgou'mai
tou' kaqenò" tà" ajpeilà" kaì toù" foberismoú" tou…
”Omw" tà nouqeth́mata tou' eJnò" nà sè suntúcw,
tou' eJnò" oJpou' ejk tòn tráchlon e“dhsen k∆ e“surné meÚ N 230

Líbistron e“rw" nouqetei' kaì poqoparaggéllei.

““Anqrwpe, qélei" nà sè eijpw' kaì déxou to wJ" qélei".
“An oujk ejplásth" ejk th̀n gh'n kaì oujk h“soun ejk tòn kósmon,
kaì h“soun sporà ejk tò síderon kaì ajpókomma ejk th̀n pétran,
ouj mh̀ tò ei«ca paráxenon posw'" a‘ n oujk aijsqánou N 235
th̀n dúnamin th̀n a“peiron tw'n ejrwtokratórwn�

dióti kaì pétra kaì dendròn kaì sídhron kaì líqo"
kaì pa'sa fúsi" a“yuco" kaì ejmyucwménh pa'sa
ejktò" ejrwtoüpolh́yew" oujk e“ni oJdò" nà zh́sh.
Kaì sú, oJ tosou'to" a“nqrwpo", oJ ejxaíreto" kaì néo", N 240
ajnaiscuntei'" tòn “Erwtan kaì Póqon ouj yhfízei"…
“Arti a‘ n mè ajkoúei", sugklíqhse, ríxe tò ajgérwcón sou,
tráchlon klíne eij" tòn zugòn th'" ejrwtodouleía",
e“mpa eij" tou' Póqou tòn desmón, déqhse eij" th̀n jAgáphn,
próspese eij" th̀n jAscólhsin, tòn Kremasmòn ijdé ton, N 245
kaì aujtoì ka‘ n nà eijpou'n tòn “Erwtan, nà tòn parakalésoun,
kaì ajpè tò tóson manikòn tò kat∆ ejsou' ejkakẃqhn,
nà metapésh, nà ajllagh' kaì nà sè sumpaqh́sh.

N 216 tò kontárin P N 217 e“dusa kaì tà" ceíra" mou, kaì légw mh̀ ajpoqánw P ei«mai secl. Wa N 218 tw' ei“dh P N 219
eu“morfo" P kaì sch'ma] eij" plásin P N 220 kaì ajrásmata ejbástan P N 221 om. P N 222 dúnei P N 223 polú P
N 224 ajrxámeqa P N 225–26 ajpédw mou kaì ajpékei mou kaì toù" poinhlatistá" mou P N 226 ajdiákritou" Wa (cf. P
2705) : ajdikókritou" put. Ch : ajdikrítou" N N 227 pw'" nà] tì nà se P ei“pw P : eijpw' N N 229 nouqetísmata P N 230
om. P N 230 k∆ e“surné scripsi : kaì surné N N 231 atramento in N, sed minio exaratus in P lúbistron P : lúbestro"
N nouqetei' kaì poqoparaggéllei N : parenei' e“rw" kaì paraggéllei P N 232 qélei"1 om. P nà sè eijpw' scripsi coll.
V : a‘n se ei“pw típote P : nasiwpw' N N 233 ejplásth" Wa : ejplásqh" P : ejplásthn N tou' kósmou P N 234 h“soun ajpò tò
sídhron P ajpókomma Wa : ajpókoman P : ajpíkoma N ejk pétra" P N 235 ei«con . . . ejàn . . . ijsqánou P N 237 dendròn
P : drendròn N sídhro" P N 238 a“yuco" Wa (cf. a“yuco" V et a“yucon E) : e“myuco" P : a”pasa N N 239 cwrì" e“rwto",
uJpólhyin oujk e“cei P ejrwtoejpolíyew" N N 240 oJ néo" P N 241–43 a‘n ei«ce" kaì sù tòn e“rwta aujqénthn eij" tòn kósmon,
tou' póqou a‘n h‘sai douleuth̀" lúzio" th'" ajgáph"� ejàn o”lw" eijsakoúsh" mou doúlwsin uJpográyh", oujk ajstocàse tò ejpiqumei'",
ma'llon mèn ou«n ouj cánei" P N 242 sugklíqhse scripsi (cf. sunklh́qhse E et klh́qise V) : sunqlíbese N N 244 e“mpa] ejlqè
P déqhse P : déqhte N N 245 próspeson P N 246 aujtoì ka‘ n nà Ch : aujtoíkana N : aujtoì nà sè P N 247 ajpò P N 248
nà metaqésh th̀n ojrgh̀n P ajllagh' Wa : ajlgh' N
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Kaì a‘ n sè eijpw', tòn a“nqrwpon, qè" o”ti oujdèn nà páqh",
a“mnhsto" nà ei«sai ajpò e“rwtan, oujdèn nà tòn yhfízh"… N 250
Tí légei" nà ei«sai parektò" ejrwtikh'" ajgáph"…
Prépei se, ijdé to móno" sou, skópei tò sè aJrmózei.
Mà tò spaqìn tò dístomon th'" jErwtokratía",
ouj légw sé to típote dià trópon kolakeía"�
o”son kaì a‘ n ei«sai ejxaíreto" eij" súnqesin kaì plásin, N 255
a‘n oujk ejmph'" eij" tòn zugòn tou' póqou nà ponésh",
nà paideuqh'" tà ejrwtikà kaì máqh" ta wJ" aJrmózei,
ei«sai oujdetípote, ajpò ejmèn plhroforéqhsé to.
Kaì paraggéllw se ajpedà kaì légw se kaì a“kousé mou�

a“rti a‘ n uJpa'" eij" “Erwtan kaì qélh" proskunh'sai, N 260
e“mpa klitò" tòn tráchlon kaì camhlò" tò sch'ma,
poi'se deinòn tò bléfaron wJsàn foberisméno",
dése tà céria sou sfiktà kaì pése eij" gh'n ojmpró" tou
kaì ajpò kardía" sou stríggise kaì parekálesé ton.
Plh̀n o”tan e“mph", prósexe ajpánw eij" tò ajnw'flin N 265
th'" pórta", ejlefántinon a‘ n i“dh" pinakídin,
ajnágnwse tà grámmata tà gráfoun eij" ejkei'non.”
Kaì mè tà" tósa" tà" pollà" ejrwtonouqesía"
oJkámpote eij" tou' “Erwto" h“lqame th̀n katoúna
kaì th̀n aujlh̀n ejsébhmen th'" jErwtokratía". N 270

JO Líbistro" eij" u”pnon tou tà" cárita" tà" ei«den, N 270a
kataleptòn ejkfrássei ta", légei ta" metà pónou. N 270b

Kaì eij" mèn tà" pórta" th'" aujlh'" ejfánh mou o”ti oJkáti" N 271
a“nqrwpo" h«ton sobaró", gumnó", ejxespaqisméno",
a“grio" pollà tò próswpon, deinò" ajpò tò sch'ma�

Ei«cen cartìn eij" tò cérin tou tò e”nan aJplwménon,
e“gemen o”lon grámmata, kaì a“kouson tí ejlalou'sanÚ N 275
“Pa'" a“nqrwpo" ajdoúlwto" eij" jErwtokratían,
pa'" poqoakatákrito" nà mh̀ ejgnwrízh ajgáphn,
a‘ " e“n∆ paréxw ejk th'" aujlh'" th'" jErwtokratía"�
a‘n dè kaì qélh nà ejmph' nà ijdh' kaì th̀n aujlh́n tou,

N 249 a‘n se eijpw' kaì ajnqrẃpina, qè" o”ti oujdèn ejph́rqh" P oujdèn nà Wa : oujdéna N N 250 ajmnh́mwn nà ei“sai tou' e“rwto"
oujde e’n nà se yhlafh́sh P tòn yhfízh" scripsi (cf. ajneyifh́si" E) : se yufh́zei N N 251 tí] sù P kaì post ei«sai add. P
N 252 skéyou to ejàn ajrmózh P N 253 ejrwtokrateía" P (cf. oJrwtokratoría" E et ejrotokratórwn V) : ejrwtomanía" N N 254
ouj légw soi tou'to P N 255 o”son P (cf. o”sa E V) : wJsàn N kaì1 om. P kaì2] eij" P N 256 ejmph'"] ejmpésh" P N 257 wJ"
e“cei nà tò máqh" P N 258 plhrwforh́qhsai ajp∆ ejmèn o”ti típote oujk h‘sai P N 259 se . . . se] soi . . . soi P kaì2 om. P
N 260 o”tan ejmbh'" P uJpa'" Wa : upágei" N e“rwta P proskunh́sin P N 261 e“mpa] séba P camhlò"] tapeinò" P N 262
poíhsai P bléfaron wJsàn] próswpon kaqà P N 263 deísai P pése kaì eij" th̀n gh̀n ejmpró" tou P N 264 kardía"
P : kardía N sou om. P parakalése P N 265 e“mph"] sebh'" P prósexon ejpánw eij" tòn kosmúthn P N 267 ajnágnwson
P grámmata P : grámma N eij" ejkei'non] prò" ejkeínhn P N 268 pollà"] forà" P tà" ante ejrwtonouqesía" add. P N 269
oJkápote P h“lqomen th̀n katoúnan P N 270 kaì eij" th̀n aujlh̀n ejfqásamen P N 270b kaì ante légei add. P pónou] póqou
P N 271 mèn P : ejmèn N mou] me P o”ti oJkáti" om. P N 272 h«ton om. P ejxespaqoméno" P : xespaqwméno" coni. Wa
N 273 eij" post pollà add. P sch'ma] bléman P N 274 ei«cen eij" cérin tou cartìn P N 275 e“gemen om. P a“kouson
P : a“ko N : a“kw coni. Wa N 276 ejrwtokrateía" P N 277–78 om. P N 279 a‘n dè qelh́sh nà ejmbh' P kaì2 om. P
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a‘ " uJpográyh dou'lo" tou kaì a‘ " gínetai ejdikó" tou, N 280
kaì tóte nà ijdh' cárita" a’" e“cei oJ poqokrátwr� P 2702
a‘n dè mourteúsh nà ejmbh', mh̀ uJpográyh dou'lo",
a‘ " ejgnwrísh dh́mio" tou gínetai tò spaqín mou,
kaì ejgẁ pikró" tou túranno", metà ajdiakrisía" P 2705
nà kóyw tò kefálin tou, nà leíyh ajpò tòn kósmon.”
Kaì parakátw e“grafen ejk th̀n grafh̀n ejkeínhnÚ
“Aujlh'" portárh" eu“morfo" kaì pórta th'" jAgáph".”
Kaì oJpou' tà" pórta" e“blepe, légei meÚ “ jAnágnwsé ta.”
jAnégnwsa tà grámmata kaì sfódra ejqlibómhn, P 2710
légwÚ “ jApedà doulẃnomai eij" tou' “Erwto" tò tóxon.”
Kaì tóte ajpésw eij" th̀n aujlh̀n ejsébhmen ajntáma,
ejgẁ kaì oJ dh́mio" e“rw" mou kaì oiJ poinhlatistaí mou.
Kaì tí nà sè ei“pw, fíle mou, kaì tí nà sè ajfhgou'mai,
th̀n súnqesín te th'" aujlh'", tà zw'a a”per ei«cen, P 2715
tà krúa nerá, tà déndra <th">, th̀n zwdiofiskínan,
th̀n iJstorían tou' toícou th", tà zw'a tà periepatou'san…
Kaì téw" <tò pa'n> kataleptòn a‘ n sè tò qélw légein,
qélw kairou' paradromh̀n kaì pláto" o”lou crónou�

kaì a“fe" tou'ta tà pollà kaì e”nan nà sè ei“pw, P 2720
tò ei«da eij" tò ojspítin tou' “Erwto", <fíle>, kaì ejxenísqhn.
Tà prw'ta ejsébhn tropikh̀n kaì h«ton oJ páto" o”lo"
ajpò crusoliqẃmato" ejrwtoïstorisméno",
nà e“ni diáfora dendrá, eu“morfa kaì wJrai'a�

kaì eij" toù" klẃnou" tw'n dendrw'n tou' kaqenò" prò" e”nan, P 2725
poulía tà mèn nà káqhntai, tà dè <nà> oJrmou'n peta'sai,
kaì a“lla nà camaipétountai ajpò kladìn eij" a“llon.
Kaì mésa eij" tò mousíwma tò ejrwtoïstorisménon
mármaron h«ton prásinon kaì h«n lelatomhménon
tou' “Erwto" tà genéqlia ejk técnh" paraxénou, P 2730
pw'" hJ jAfrodíth tòn genna' tòn “Erwta tw'n tóxwn
kaì pw'" aujtò" ejdóxeusen pálin th̀n jAfrodíthn.
Kaì ei«cen ajpánw ejnústeron th'" tropikh'" hJ técnh
th̀n krísin th̀n ejdídaxen jAléxandro" tou' mh́lou,
kaì poían ejkatedíkazen kaì poían tò mh'lon dídei. P 2735
Kaì eij" tà tetrakogcẃmata th'" tropikh'" ejkeính"
h«san ejk técnh" e“rwte" ajpò yilou' guyínou,
nà stékoun kaì eij" tà ceílh tou" nà keítetai kalámin�

<musth́rion> ei«da foberòn ka‘n ajpò pnoh'" ajnémou,

N 280 ejdikó" tou om. P P 2702–63 om. N P 2704 dhmío" P, corr. Ma P 2707 ejk scripsi (cf. ejk E) : ajk P P 2708–9
minio exarati in P P 2711 ajpedà scripsi (cf. ajpedà E V) : gàr ajpárth P P 2713 dh́mio" Ma (cf. dh́mio" E) : désmio" P
punalhstaí P, corr. Ma P 2716 th" addidi th̀n zwdiofiskínan scripsi (cf. tà zẃdia th'" fhskúna" E) : th'" zwopiskidía" P
P 2718 tò pa'n supplevi ex E V P 2721 fíle addidi (cf. E V) P 2722 th̀n post ejsébhn praeb. P, quod delevi propikh̀n P,
corr. Ma P 2724 e“ni scripsi (cf. e”nan E) : blépei P P 2726 nà add. Ma P 2728 tò mousíwma Ch coll. E V : th̀n mousikh̀n
P P 2731 ajfrodíth" P tw'n tóxwn] an toxóthn? (cf. toxóthn V et ejrwtodoxh́thn E) P 2733 ejnústeron scripsi (cf. ejnústron
E et h“steron V) : iJstorisqh̀n P hJ técnh scripsi (cf. th'" técnh" E V) : tò géno" P P 2738 prò" ejsénan post keítetai praeb.
P, quod delevi kalámin e versu sequenti huc traieci P 2739 musth́rion supplevi ex E V
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ka‘n ajpò ajnábasin nerou', ka‘ n a“llw" pw" oujk oi«da. P 2740
Ei»" mèn par∆ ei»" ejfẃnazen kaì oJ prw'to" ei«pe tou'toÚ
“Feu'ge tòn tópon tòn patei'", tou' póqou ei«sai ajntistáth"”�

kaì a“llo" ejláleiÚ “Nà sfagh' th'" ajpistía" oJ dou'lo"”�

kaì a“llo"Ú “Tò pu'r ajmhcanei' kaì oujdèn tòn kataflégei”�

kaì oJ tétarto" ejfẃnazenÚ “Doulẃqhse kaì stékou.” P 2745
“Eblepon ejgẁ th̀n tropikh́n, ejqaúmaza tà pánta,
ejxenizómhn tò eu“tecnon tò mármaron ejkei'non,
tou' stégou" ei«ca foberòn th̀n iJstorografían
kaì tw'n tessárwn tà" fwnà" ejkeínwn tw'n ejrẃtwn,
oJ nou'" mou ejperiekrémato, e“frixen, e“tremén ta"� P 2750
kaì ei«ca tòn nou'n mou eij" aujtòn kaì eij" tou'to kaì eij" ejkei'no,
kaì aJplw'" tò poi'on oujdèn ei«ca prw'ton nà ejpainésw.
”Wran ejpoíhsa perissh̀n nà stékw kaì nà blépw
tò toiou'ton tò paráxenon tou' “Erwto" tò ojspítin
kaì oJpou' mè ejmhnúsasin, nà stékw nà toù" blépw� P 2755
kaì ejgẁ casméno" nà i”stamai kaì oJ nou'" mou nà qaumázh
tà" toiaúta" muriocárita" a’" e“blepon ejn ojneírv.
Kaì téw" metà w” ra" a“peiron ejxébhn kaì ejkei'no",
ejkei'no" oJpou' mè e“surnen trachlodesmwménon�

paírnei gou'n pálin tò scoinìn metà th'" mia'" ceiró" tou P 2760
kaì hJ a“llh periépleke dià nà mè sucnoterísh�

kaì a“rti mè légeiÚ “Prósece, tà sè h“lega eij" tòn drómon
nà tà fuláxh", a“nqrwpe, mh̀ nà sè sumpaqh́sh.” P 2763

Eij" u”pnon tou ejsunh́nthsen oJ Líbistro" tòn Póqon. N 433

”Ama tò ejbgh'n th̀n tropikh̀n sunapanta' me oJ Póqo",
a“ndra" pollà paneúmorfo", a“spro", xanqò" th̀n trícan, N 435
ei«cen eij" tò kefálin tou stefánin ajpò dáfnh",
ei«cen kaì eij" tà céria tou kladìn oi»on tò stefánin�

kaì eujqù" wJ" mè uJph́nthsen, h“rxato nà mè légh
lógou" wJ" dikasímato" dh'qen kaì nouqesía"Ú
“Qaumázw ajpárti tòn qumòn th'" jErwtokratía", N 440
tò pw'" eij" e”na a“nqrwpon makroqumei' tosou'ton,
tò pw'" oujk h“soun dou'lo" tou, pw'" tòn ajnaiscunth́qh",
tò tóxon tou h«rgen eij" ejsèn kaì oujk ejtóxeusén se�

fríttw tò pu'r tò kaustikòn tò eij" cei'ra" tou bastázei,
pw'" ajkómh oujk ejflóghsen th̀n o”lhn sou kardían.” N 445

P 2740 ka‘n Ma : ejàn P ajnábasi P, corr. Ma P 2742 tópon Ch coll. E V : póqon P P 2744 tòn Ma (cf. tòn V) : tò P
P 2748 foberàn coni. Ma P 2755 ménan post mè praeb. P, quod delevi : mè ajnemh́nusen Ma P 2760 paírnei Ch coll. ejpérnh
E : férnei P mia'" coni. Ma : eJnò" P N 433 atramento exaratus in N tou P : tòn N ejsunh́nthsen P : ejsunénthsen N
lúbestro" N N 434 ante a”ma add. kaì P eujgh' N N 435 ajnh̀r pollà eu“morfo" P xanqò"] lamprò" P N 436 eij" th̀n
kefalh́n tou e“keito stéfano" P N 437 tà" ceíra" P o”moion w” sper stefánin P N 438 wJ"] kaqẃ" P N 439 dikasímata P
N 440 ajpárti Ch : ajkómi P : mármh N N 441 pw'" eij" ejsénan a“nqrwpe P tosou'ton] tosau'ta P N 442 tò pw'"] pw'" wJ" P
ejnescuntíqh" P N 443 tò tóxon tou h«rgen] oujk oi«ton tò tóxon P h«rgen scripsi (cf. h“rcisen E) : ei“rgen N : oujk oi«ton P kaì
ejkatetóxeusai P N 444 tou bastázei scripsi coll. P E V : sou bastázei" N fríttw eij" tò pu'r tò bastázei eij" tà céria tou
P N 445 pw'" ouj flogízei ajkómi P
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Téw" légei mouÚ “ jEgnwrízei" me…” kaì ei«pa tonÚ ““Oci” tau'ta�

“ jEgẃ jmai oJ Póqo",” légei me kaì ei«pa tonÚ “Proskunw' se,
trémw th̀n ejxousían sou, fríttw th̀n dúnamín sou,
doulẃnomai eij" tòn “Erwtan, lízio" tou nà uJpográyw.”
“ jEdè a‘ n fronh'" kaì doulwqh'",” ejkei'no" mè ajpekríqhn, N 450
“kaì pésh" eij" tò e“ggrafon th'" jErwtokratía",
crónon glukùn parétrece", hJméra" ajnwdúnou",
zwh̀n pollà paráxenon e“zhse" ajpè tẃra.”
jEnósv ejsuntúcaina tòn Póqon kaì e“blepá ton,
e“fqasen a“llh ejrwtikh̀ gunai'ka ejxhrhgménh, N 455
eu“morfo", kalocárago", ajsképasto", makréa�

tò crw'ma tw'n mallíwn th" h«ton xanqòn ojlígon,
eij" dúo plemména camhlà kaì eij" tópou" nà sgourízoun,
stefánin eij" tò kefálin th" ei«cen ajpò mursínhn,
mursính h«ton súgkarpo" kaì eij" tópou" ei«cen a“nqh, N 460
rou'con paneumorfótaton ejfórei ajpokátw,
crusóaspron díca zẃsmato", ejpánw metà goúna"�
kaì eij" tò e’n tò cérin th" triantáfullon ejkrátei
kaì eij" tò a“llon th" cartópoulon kaì tò e“grafen oujk oi«da.
Kaì ejkei'no" o”pou mè e“surnenÚ “ JH jAgáph ei«nai,” mè légei, N 465
“kaì a“rti proskúnhson aujth́n, doulẃqhse eij" au“thn, P 2796
kaì eijpè aujth̀n nà génhtai mesíth" wJ" dià ejséna, P 2797
oJmónoian eij" tòn “Erwtan nà poísh mè tòn Póqon, N 398
nà eijpou'sin típote" dià ejsèn kaì nà sè sumpaqh́sh.”
«Hlqen hJ jAgáph, ejsímwsen kaì ejstáqh mè tòn Póqon N 400
kaì légei wJ" prò" tòn “Erwta táca kaì prò" tòn PóqonÚ
“Dià tou'ton ejqumẃneton procqè" oJ ejrwtokrátwr,
dià tou'ton h«ton oJ biasmò" kaì hJ e“kstasi" hJ tósh…”
Kaì ei«pa thnÚ “Naí,” kaì tò eijpei'n tau'ta ejproskúnhsá thn,
e“pesa eij" tà podária th" kaì tétoia th̀n ejlálounÚ N 405
“ jAgáph, doúlh tou' “Erwto", gnh́sia tou suggenída,
kaì Póqe, dou'le tou' “Erwto" kaì gnh́sie suggenh' tou,
oujk h“xeura tòn “Erwtan nà doulwqw' eij" ejkei'non, N 408
tóson mh̀ mè kakíshte, mh̀ mè ejxorisqh'te, P 2807

N 446 téw" ejàn se eijpw' gnwrízei" me kaì o“ci tau'ta ei«pon P N 449 boulẃnomai P lízio" P : zhlió" N uJpográyw
P : génw N N 450 ejdè a‘ n] ejàn P ejpekríqhn P N 451 e“ggrafon Wa : e“grafon N : prógrafon P N 452 parétrece"
scripsi : ejpétrece" N : ejparétuce" P N 453 kaì ante zwh̀n add. P pollà P : pollh̀n N e“zhsa" ajpò tóte P N 454 kaì
ante ejnósv add. P kaì post Póqon om. N N 455 ejxhrhménh P N 456 makréa] wJrai'a P N 457 xanqòn ojlígon scripsi
(cf. uJpòxanqh́zh oJlígon E) : wJsàn tò gála N : wJ" kastanou'con P N 458 plemména scripsi : pleménh N : plegménh P sgourí-
zoun P : gurízoun N N 459 eij" om. P ei«cen] h“ton P mursính" P N 460 mursính P : smursúnh N kaì e“ni hJ mursính
súgkarpo" nà e“ch kaì eij" tópou" a“nqh P N 461 paneumorfótaton] latinokókopon P N 462 crusóaspron scripsi : crusòn
a“spron N : crúsapron P a“neu goúnh" P N 463 sic praeb. P : kaì eij" tò cérhn th" ejbástazen triantáfila hJ kórh N N 464
cartìn P tò2] tà P N 465 kaì om. P o”pou scripsi : oJpou N : oJpou' P ei“pe moi o”ti ajgáph e“ni P P 2796/7 kaì a“rti
doulẃqhse kaì aujth' mesíth" wJ" dia ejséna N P 2796 aujth́n Ma : aujtòn P P 2797 wJ" dia ejséna N : eij" ejsénan P N 398
poísh mè] poih́swmen P N 399 típote eij" ejsénan P kaì] eij" tò P N 400 ejstáqhn eij" tòn tópon P N 401 om. P kaì
scripsi (cf. kaì E) : wJ" N N 403 om. P dià tou'ton Wa : dietou'ton N tósh Wa : tósh" N N 404 thn1 om. P kaì
proskunw' thn P N 405 toiau'ta P N 406 gnhsía P N 407 a‘n h“soun oujk ejgnẃriza kaì oJlocwrikeuómhn P Póqe Wa : póqen
N suggenh' Wa : suggenó N tou scripsi coll. E : th" N edd. N 408 kaì ante oujk add. P P 2807 praeb. P E V : om. N
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poísete típote eij" ejmén, jAgáph mou kaì Póqe, N 409
suntúcete tòn “Erwtan, parakaléseté tonÚ N 410
““Anqrwpo" h«ton cwrikó", tí" ei«sai oujk h“xeuré se,
økaìØ di∆ aujtòn oujk ejdoulẃneto eij" tò ejxousiastikón sou.”
Di∆ ejménan poísete ejgguhtaí, lógou" kaloù" eijpéte,
kaì ejgẁ nà jmósw eij" tou' “Erwto" tò tóxon kaì th̀n flógan,
nà ei«mai ajpè tẃra dou'lo" tou kaì tou' qelh́mató" tou.” N 415
Plh̀n wJ" ejláloun, fíle mou, kaì toù" ejparekáloun,
a‘ n ei«con fúsei" tw'n lhstw'n nà mè ejyucoponou'san.
Kaì ajfótou ejparekálesa metà pollw'n dakrúwn,
skúptei hJ jAgáph, ajpò th̀n gh'n shkẃnei me kaì légeiÚ
“Póqe mou, dià tòn a“nqrwpon tou'ton nà tòn eijpou'me N 420
tòn poqoerwtokrátora mh̀ nà tòn sumpaqh́sh.”
Kaì oJ Póqo" mè ei«penÚ “Sẃpase, típote mh̀ lupa'sai�
ejpeì ajpedà doulẃnesai kaì ojmnúei" nà mh̀ ajpisth́sh",
e“cei" kaì kórh" hjqikh'" eujgenikh̀n ajgáphn
kaì ajpò “Erwtan sumpáqeian kaì th̀n ejmh̀n filían.” N 425
Kaì ei«pen oJpou' mè ejfúlatten tòn e“rwtan ejkei'nonÚ
““A" e“lqh tẃra metà ejsèn ejdw' oJpou' dikázei,
nà génhtai sumpáqeio" tou, nà jmósh eij" tò pterón tou,
kaì th'" ajgáph" tòn desmòn nà ejpárh dià th̀n kórhn.”
jEmetestáqhn ajp∆ ejmèn hJ jAgáph mè tòn Póqon, N 430
ajllh́lw" nà ceirokratou'n kaì nà krufomilou'sin.
Kaì ajfótou ejkei' ajpesẃqhmen eij" th̀n ejrwtodíkhn, N 432

Pálin lalei' kataleptòn oJ Líbistro" oJ xéno" N 359
tà" th'" fiskína" sumforà" tà" ei«den ejn ojneírv. N 360

h«ton camógeio" hJliakò" ktistò" ajpò marmárou,
gúrou tou leftokálama latomhména sth́koun,
kaì tò kaqénan e“mprosqen ei«cen iJstorisména
zwdía ejrwtidópoula e“mmorfa †ejstanwména†,
kaì zw'a mikrà ejkaqízontan eij" tò sthqai'on trigúrou, N 365

N 409 poih'setai P típote P : típote" N Póqe] póte P N 411 h‘ton P : h“moun N kaì ante tí" add. N N 412 kaì
seclusi (cf. E 346) aujtò P ejdoulẃnwmou N N 413 kaì ante di∆ add. N poísete] pésetai P N 414 nà oJmósw eij" tòn
e“rwta P N 415 ajpò P dou'lo"] fílo" P N 416 kaì toù"] kaì wJ" tòn P N 417 ei«con scripsi (cf. h“ca E) : h«ton N P fúsei"
scripsi (cf. fúsin E) : fúsi" N P edd. tou' lhstou' N ejyucoponou'san scripsi (cf. yucoponésh me h«can E) : ejyucoponéqhn N
P N 418 ajfótou] ajf∆ ou” tòn (tou' p.c.) P N 419 píptei ejpì th̀n gh'n hJ ajgáph P N 420 nà] a‘ " P N 421 tòn poqoerwtokrátora
scripsi coll. V : tòn ejrwtopoqokrátora P : tou' póqou ejrwtokrátoro" N N 422 kaì ei«pe moi oJ póqo" P luph'sai P N 423
kaì ojmnúei"] w“ mosa" P N 424 kórhn hjqikh̀n P eujgenikh'" N N 425 kaì1 om. P ajpoerwtosumpáqeian P ejmh̀n filían
Ch coll. E V : oJmofilían N P N 426 kaì om. P oJpou N ejfúlasse P N 427 me post tẃra add. N metasèn P se post
oJpou' add. P dikázw N N 428 nà génhtai scripsi (cf. nagúnete E) : nà génh eij" P : kaì génei hJ N sumpáqeio" tou]
sumpáqeia P mẃsh" P N 429 ejpárh" P N 430 ajp∆ P : dià N N 431 ajllh́lwn P krufomilou'sin Wa (cf. krifwmulou'sin
E et krifà nà shnthcénoun V) : krufwfulássoun N : krifofilou'ntai P N 432 ajpesẃqhmen P (cf. ejkei' ejpésamen
E) : ajpesẃsasin N th̀n om. N N 359 lúbestro" N N 360 om. P N 361 hJliakò" camẃgeio" N : camaígio" hjliakò" P
ajpò marmárou scripsi coll. ajpò marmáron V : ajpò trigúrou P : uJpèr mersính N N 362 gúrou tou N : trigúrou P leptokálama
lelatomhména iJsth́koun P N 364–65 om. P N 364 zwdía N ejrwtidópoula Wa : ejrwteidópola N ejstanwména N (cf.
paráxena th' qései E) : eJstanwména Wa : aijstanoména Hs N 365 sthqai'on scripsi : sth'qo" et supra lineam t add. N : sth'qo"
twn coni. Wa
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o”la nà ptúousin tò neròn ajpò tà stómatá tou".
Kaì parektò" tou' hJliakou' fiskína h«ton ktisménh,
neròn nà gémh oJlóglukon kaì krúon wJ" oJ págo",
kaì eij" th̀n fiskínan e“swqen iJsth́keton ajnágwn
kaì ajpánw eij" tòn ajnágonta mármaron wJ" lekánh, N 370
kaì eij" th̀n lekánhn e“swqen a“nqrwpo" mè ejfánh�

e“myuco" h«ton e“lege", nà zh' kaì nà kinh'tai,
tà dúo tou céria nà bastou'n ojmpró" tou eij" tò sth'qo"
tácate ejfánh me cartìn kaì ei«ce gramména tau'taÚ
““A" mè ponh' o”pou mè qewrei' kaì oJpou' mè blépei a‘ " pásch, N 375
a‘ " qlíbetai oJpou' tà ojmmátia tou gurízoun prò" ejménan,
toúthn th̀n katadíkhn mou th̀n e“cw kaì th̀n páscw,
th̀n uJpoménw ajpò “Erwtan, th̀n ejkatedikásthn,
diatì tòn oujk ejgnẃriza kaì oujdèn tòn ejfoboúmhn.”
Kaì tà mèn grámmata e“blepa kaì táca ajnágnwsá ta, N 380
kaì ejseíoun tò kefálin mou nà mh̀ kaì ejménan ou”tw"
katadikásh oJ foberò" oJ poqoerwtokrátwr.
jEkei'non o”pou ejbástazen tà grámmata ejprósecá ton,
kaì e“blepa ajpò tà ojmmátia tou tò dákruon nà stalássh
kaì nà coclázh wJ" tò qermón, nà kaíh wJ" tò kamínin� N 385
ajpánou eij" tò kefálin tou nà keítetai wJ" ojfídin,
o”lhn nà peripléketai táca th̀n korufh́n tou,
nà e“nai tò stóma tou puknòn eij" tò métwpon tou' ajnqrẃpou.
Kaì ejnósv tòn ejpróseca, nà ei«pa ejfẃnaxé meÚ
“Fobou' mh̀ páqh" tà e“paqa kaì murioturannh'sai.” N 390
Kaì th̀n fwnh̀n wJ" h“kousa, nà ei«pe" uJpepághn,
nà sunqrhnw' ejpeceírhsa tòn a“nqrwpon ejkei'non,
nà klaíw th̀n katadíkhn tou kaì nà tòn ajntipáscw�

kaì légei moi oJ e“rw" mou tòn ei«ca metà ménanÚ
“ JW" dià tò ptai'sman tò e“poiken dià tou'to turannei'tai.” N 395
Kaì metà wJrítsan ojligh̀n ei«da ajnoiktà" tà" pórta"
oJpou' hJ jAgáph ejsébhken ajpésw mè tòn Póqon� N 397

N 366 o”la] ajllà P ptúousin P : pínousin N tou' stómató" tou P N 367–68 kaì parektò" tou' hJliakou' kaqárion w” sper
págo" P N 368 págo" P : págwn N edd. N 369 ejsth́keton P ajnágwn P (cf. E) : ajnẃghn N N 370 ejpánw P tòn ajnágonta
scripsi coll. E : tòn ajnágona P : tò ajnẃgeon N tò post mármaron add. P lekánhn N N 371 mè] wJ" ejménan P N 372 nà
zh' kaì nà kinh'tai] zh' kaì ajnakinei'tai N N 373 táca ante tà dúo add. N basta' e“mprosqen prò" P N 374 carth̀n kaì
e“grafen ou»toi e“grafon stícoi N gramména scripsi coll. E V : grámmata P N 375 a‘ "] wJ" P o”pou1 scripsi : oJpou N : oJpou' P
a”" páscei oJpou' me qélei P mè2 om. N pácei N, corr. Wa N 376 nà qlúbetai oJpou' oJmmatia (oJmmata a.c.) gurízei eij" P
N 377 mou om. N N 378 th̀n2] tòn N ejkatedikásqhn p.c. P N 380 grámmata e“blepa P : grámma e“grafa N kaì2 om.
N ajnégnwqé P N 381 e“sion P mh̀ kaì ejménan poih́sei P N 382 me post katadikásei add. P oJ poqoerwtokrátwr
P : ejrwtokráth" e“rw" N N 383 ejkei'non scripsi (cf. ejkei'no" E) : ejkei'na P : eij" dè tòn N o”pou scripsi : oJpou N : oJpou' P
ejprósecá ton] proei'con P N 384 kaì om. P tò dákruon P : ta dákrua N stalássh scripsi : stázei P : stalásoun N
N 385 kaì P (cf. E) : tou' N coclázh scripsi (cf. coclẃzh E) : koclázh P : coclázoun N nà kaíh wJ" tò kamínin P (cf. E) : na
brázoun wJ" tò kakábhn N N 386 pánw P kh'te P ojfídin P : tò fídin N N 387 o”lhn] a“llon P N 388 eij" tò métopón tou
puknòn tò stóman tou' ajnqrẃpou P puknòn P : piktòn N N 389 kaì om. P nà ei«pa] i“ppo" (i.e. ei«p∆ wJ") P ejfónazé P
N 390 fobou'mai P tà] tò P kaì pikrà timwrh'sai P N 391 nà P : wJ" N légh" P uJpepághn P : uJpetághn N : ejpepághn
tempt. Ch N 392 kaì sunqrhnh̀n N a“nqrwpon P (cf. E V) : a“gwron N N 393 tou] mou P tòn P : th̀n N N 394 e“rw" me
légei oJ fúlax mou P meteménan P N 395 wJ" dià] o”lon P ejpoíhse" P dià tou'to P : di∆ au”ton N timwrh'sai P N 396
w” ran P ojligh̀n P (cf. E) : ojlíghn N ei«da] blépw P
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e“rw" ejxébhn ajpekei' kaì légei ton ejkei'non N 281
oJpou' mè ejfúlassen ejménÚ ““Epar∆ ton, e“la ajpésw.”
Kaì ejkei'no" tòn ejrẃthsenÚ “Tí légoun wJ" dià tou'ton…”
jEkei'no" ajpekríqhken krufw'" nà mh̀ tò máqwÚ

“ JH jAgáph mesiteúei ton, ejgguei'tai ton oJ Póqo", N 285
kaì sumpaqei' ton oJ “Erwta", típote mh̀ luph'tai.”
Kaì ei«pen moiÚ “Peripáthse, mh̀ qlíbesai ajpè tẃra.”
jEmpaínw ajpésw met∆ aujtoú", plh'qo" polùn euJrískw,
h«san muriáde" a“nqrwpoi kaì hJ díkh tou" toiaúth
di∆ ajgáphn, e“rwto" storgh́n, dià póqou diakrisían� N 290
kaì mésa eij" toútou", fíle mou, máqe tò tí ejxenísthn,
tò ei“dasin tà ojmmátia mou ejxaporei' to oJ nou'" mou.
“Erw" trimorfopróswpo" káqhtai eij" tòn qrónon,
tò prw'ton tou tò próswpon bréfo" mikrou' paidíou,
aJpalosárkou, truferou', kaì ei«cen xanqh̀n th̀n plásin, N 295
ejàn tò ei«de", nà ei«pe" ejk pantò" céria kalou' zwgráfou
tecnítou tò ejstórhsan, yégo" oujdèn bastázei�
tò deúteron ejfaíneton wJ" mésh" hJlikía",
nà e“ch tò génin stroggulón, th̀n o“yin wJ" tò cióni�
kaì tò ajp∆ ejkeínou próswpon géronto" nà ei«de" o“yin, N 300
súnqesin, sch'ma kaì koph̀n kaì plásin ajnalógw"�
kaì tò mèn prw'ton próswpon ei«cen ejx oJloklh́rou
tà céria, tà podária kaì tò a“llon tou tò sw'ma,
tà dè ajp∆ ejkeínou próswpa mónon ajpò toù" w“ mou".
jEqẃroun ta o”ti ejkeítontan wJ" h«san kat∆ ajxían, N 305
e“blepa th̀n trimórfwsin, e“legaÚ “Tí" oJ plásth"
�kaì� tí tò xenocáragon tò blépw, tí e“nai ejtou'to…
Tí" nà mè ei“ph tò qewrw', tí" nà mè tò eJrmhneúsh,
tí" a“nqrwpo" filókalo" nà mè tò ajnadidáxh…”
Kaì ejnósv eij" tétoian mérimnan oJ nou'" mou ejtriokopa'ton, N 310
oJkápote kaì hJ zh́thsi" gínetai hJ ejdikh́ mouÚ
“� JO� ajntistáth" a‘ " ejlqh',” fwnázei oJkáti" e“rw".
Gínetai táxh" merismò" ajpédw mou kaì ajpékei,
légei me oJpou' me ejfúlassenÚ ““Ela nà proskunh́sh".”

N 282 ejmèn] ejmè P kaì ante e“la praeb. P N 283 kaì om. P hjrẃthsen P tí légoun wJ"] tí légousi iter. P N 284
ajpekríqhken] uJpekríqhn ton P krufà P máqw Wa (cf. E) : máqh N P N 285 hJ om. P oJ póqo" tòn ejgkuh'tai P N 286 oJ
“Erwta"] ajpò e“rwta P N 287 ei“pe me peripáthsen P N 288 sebaínw P aujtoù" P : aujth'" N N 289 h«san] wJsàn P oiJ
dh́kh nà e”n tw'n o”lwn P N 290 storgh̀n om. P diakrisían P : di∆ ajkrasían N N 291 mésa] ejménan P toútou"] aujtoù" P
ejxenísqhn P N 292 kaì tí ei“dasi tà jmátiá mou P N 293 strwtrimorfwpróswpo" ejkáqhto eij" qrónon P N 294 wJ" bréfo"
N : w” sper coni. Wa N 295 aJpalosárkin truferòn nà ejxanqh' eij" th̀n pla'sin P truferou' Lt coll. E : truferòn P : foberou'
N N 296 ejàn tò ei«de" nà ei«pe" P : tou' natòn i“de" N céria kalou' zwgráfou] kállou" kalou' tecnítou P N 297 tecnítou
Wa : tecníte" N tecnítou tò ejstórhsen] zwgráfou caíria iJstorikou' P yégo" Wa : yígo" N kaì yógon ouj bastázei P
N 298 ejfaíneto ejk P géneion P tò cióni] sitócrou" P N 300 ajp∆ ejkei'qen P ei«den P N 301 koph̀n . . . plásin] skopòn
. . . glw'ssan P N 303 tou kaì post céria add. P tò a“llon] o”lon P N 304 tà . . . próswpa scripsi : tò . . . próswpon N P
ajp∆ ejkei'qen P ejqeẃroun P ta om. P ejkeítenton P N 306 h“lega tí" hJ plási" P N 307 kaì suppl. Ch coll. E
ejxenocáragon P e“nai ejtou'to] e“ni tou'to P N 308 me1 om. P eijph' P N 310 kaì—nou'" mou] oJ nou'" mou eij" toiaúthn
mérimnan P ejtriokopáton N P (cf. ejtriekopáton E) N 311 ijdikh́ P N 312 oJ suppl. Wa tòn ajntistáthn P ejlqh' P : e“lqh
N N 313 táxh" scripsi : táxi" N P edd. merismw'" P : mérou" mou N mou om. P ajp∆ ejkei'qen P N 314 légei me] kaì
lógou" P ejfúlaxen P
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jEsébhn eij" tòn “Erwtan, píptw eij" th̀n gh'n ojmpró" tou, N 315
kaì hjrxámhn metà dákrua mou nà klaíw kaì nà tòn légwÚ N 316

Eij" u”pnon tou tòn “Erwta oJ Líbistro" prospíptei, N 466a
prospíptei kaì parakalei' metà pollw'n dakrúwn. N 466b

““Erw", aujqénta basileu', déspota gh'" aJpásh", N 317
tw'n ajnaisqh́twn ajrchgé, tw'n aijsqhtw'n katárca,
pásh" yuch'" ejreunhtá, tou' póqou dikaiokríta,
kaì th'" ajgáph" sunergé, th'" uJpolh́yew" fíle� N 320
a‘n ajpò ajnaisqhsía" mou th̀n ei«ca prò" ejsénan
katefronísqh" ajpò ejmén, déspota poqokrátwr,
mh̀ ejxeristh'" tò ptai'sma mou, tóson mh̀ tò kakẃsh",
gnẃrise, h“moun cwrikò" kaì suggnwmónhsé to�

ajrkei' tò mè ejfobérise", ejléhse me ajpè tẃra, N 325
ªnºà oJmósw nà ei«mai dou'lo" sou o”lo" tou' oJrismou' sou,
lízio" tou' qelh́mato" kaì tou' prostágmató" sou.”
Kaì tóte ajfou' tò ejplh́rwsa tò tòn ejparekáloun,
légei meÚ “ jEgeírou ajpò tou' nu'n dià mesiteía" tou' Póqou�

dià th̀n ejggúhsin, gnẃrize, th̀n ei«ca ejk th̀n jAgáphn, N 330
splagcnízomaí se ajpò tou' nu'n, ejlew' kaì sumpaqw' se�

tò e“ptaise" ouj yhfízw to, ajmnhmonw' eij" ejkei'non,
kaì ajpò tou' nu'n parálabe ajgáphn eij" tòn nou'n sou
kaì póqon kórh" hjqikh'", ejrwtoexhrhgménh",
póqon Rodámnh" qugatrò" Crusou' tou' basiléw".” N 335
jEproshkẃqhn ejk th̀n gh'n, ejprosekúnhsá ton, P 217
ei«da friktòn musth́rion, fíle mou, eij" ejkei'non� P 218
th̀n mían fwnh̀n ejmérizan tà stómata tà tría, P 220
ejlálei ou»to" kaì nà lè" ejfẃnazen ejkei'no", P 219
økaìØ h“koue" øtòØ télo" th'" fwnh'" ejk tw'n triw'n tò stóma, P 221
kaì aJplw'" oujk ei«ce" th̀n ajrch́n, oujdè tò télo" pálin,
tòn lógon tòn ejfẃnaxen póqen nà tòn eijkázh".
jApédw tou kaì ajpékei tou tou' ejrwtotriprosẃpou
dúo gunai'ke" i”stanto kalè" eij" carakth'ran, P 225
�kalè" eij" ei«do" kaì eij" koph́n, paráxene" th̀n o“yin��

hJ mía stefánin nà forh' margaritárin o”lon,
a“spron wJ" tò ciónin tò kalòn tò ajkómh oujk ejpath́qh�

N 315 ejmpró" P N 316 kaì1 om. P metà N P : mè tà dist. Hs dakrúwn P N 466a-b hanc rubricam atramento
exaratam hic praeb. N P, sed post N 466 (� P 2797) perperam transp. Hs N 466b prospíptei kaì om. P N 317 aujqénth
P tw'n aJpántwn P N 318 ajnaisqh́twn P : ajnesth́mwn N aijsqhtw'n P : ajrchgw'n N N 320 th'" ajgáph"] gh'" aJpásh" P
sunergè P : súnerge N N 321 a‘n om. P th'" post ajpò add. P ajnaisqhsía" P : nhsteía" N th̀n ei«ca prò" ejsénan] kaì
ajpò cwrismou' mou P N 322 katefronísqh" Wa : kafronísqh" N : katefronh́qh" P ajp∆ ejmou' P aujtokrátwr P N 323
ejxorisqh'" P kakísh" P N 324 om. P N 325 ejléhsón P ajpò P N 326 nà suppl. Wa : om. P w“ mosa P o”lo" N : dou'lo"
P oJrismou' P : oJrismó" N N 328 ajfou' tò] ajfótou P ejparakáloun P N 330 th̀n e“ggusin ejgnẃrize P ejggúhsin corr.
Kr : ejggúwsin N edd. ei«ca] oi«da P N 331 kaì] se P N 332 e“ptaise" P : e“pese" N kaì ante ajmnhmonw' add. P ejkei'no
P N 333 kaì om. P N 334 hjqikh'" P : sunqhkh'" N ejrwtoejxhrhménh" P P 217–302 om. N P 220 huc traieci coll. E V
P 221 kaì . . . tò seclusi coll. V P 223 tòn2 scripsi (cf. tou E et oJpou V) : oujk P : o”n coni. Ma P 224 tou1 corr. Ma (cf.
E) : to P P 225 unum excidisse versum videtur in P, quem e.g. supplevi ex E (etiam cf. kalai'" eij" h”do" eij" morfh̀n eij"
súnqeshn kaì eij" kálo" V) P 226 o”lon scripsi coll. E V : mónon P P 228 aujth̀ scripsi coll. E V : a“llh P : a“llo coni. Ma
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hJ a“llh eij" tò kefálin th" kaì aujth̀ stefánin ei«cen,
kókkina lucnitária nà tsoúzoun wJ" hJ flóga�

oJlóaspra h«n tà rou'ca th" th'" mia'" wJ" tò bambákin, P 230
�th'" a“llh" oJlokókkina nà lámpoun wJ" oJ h”lio"��
kaì eij" tò prò" e”nan gónaton tou' ejrwtokratou'nto"
tw'n dúo tà céria keítountai ejpánw eij" tà dexiá twn,
o”rkou shmei'on ejrwtikòn eij" eujüpolhyían.
“Akouson tí mè eJrmh́neusan dià tà" dúo gunai'ka"Ú
“Blépei" th̀n oJlokókkinon ejkeínhn th̀n wJraían P 235
oJpou' eij" tò méro" i”statai †tou' “Erwto" tò dexión†;
Légoun thn hJ jAlh́qeia, ejkeính ojmnei' eij" ejtou'ton
nà mh̀ yeusqh' �tà� uJpóscetai dià póqon eij" tòn kósmon�

oJpou' i”statai eij" tòn ajristeròn légoun thn Dikaiosúnhn,
ojmnúei kaì aujth̀ tòn “Erwta tò díkaion nà fulássh, P 240
nà mh̀ dià proswpólhyin polláki" parakrính�

e“ni aujth̀ oJlokókkino" kaì oJlóleuko" ejkeính,
kaì wJ" krústallon pareíkase ejkeínhn ejk tà néfh,
wJ" flóga taúthn ejk th̀n gh'n dià tò ajyeudh́gorón tou�

i“de, a“nqrwpe, qaúmaze kaì tà" morfà" tw'n tríwn. P 245
jAfou' ajpedẁ metastaqh'" kaì uJpágh" kaì parékei,
qélei" sebei'n eij" tou' “Erwto" tà bélh nà ojmósh"
kaì ajpékei nà tà didacqh'", nà i“dh" kaì tòn mántin,
oJpou' sè qélei ajfhghqei'n øtòØ tí e“nai tò qélei" páqein
kaì póte th̀n ajgáphn sou qélei" ajpokerdísein.” P 250
JOpou' mè sunetúcainen ajfh'ke, metestáqh,
pálin qewrw' tòn “Erwta, pálin aujtò" mè légeiÚ
“Líbistre, tí sth́kei" kaì qewrei'"… “Agwme nà ojmósh".
jAgáph, sú ton e“pare, Póqe, parálabé ton,
tò ejggutikón tou poih́sete, tò bébaion a‘ " ojmósh, P 255
a‘ " toxeuqh' øejkØ tòn e“rwta tou' póqou th'" Rodámnh".”
Eujqù" tòn prosekúnhsa kaì ajpékei metestáqhn�

oJ Póqo" h«ton ajpedẁ kaì ajpékei mou hJ jAgáph,
eij" tò kellìn ajph́gamen o”pou h«ton tò oJrkwmósin�

“Ekfrasi" a“llh ejrwtikh̀ th'" poqoorkwmosía". P 259a

tau'ta eij" e”nan díquron eu”romen tou' kellíou, P 260
gramména h«san grámmata kaì a“kouson tí ejlalou'sanÚ

P 230 oJlóaspra scripsi (cf. oJláspra E V) : oJlólampra P bambákin scripsi (cf. bampágkhn V) : stefánin P (et E) P 230
post hunc versum lacunam unius versus suspicor, quam e.g. supplevi (insuper cf. P 235/242 et V ad v. P 229) P 231 fort.
post hunc versum statuenda est lacuna duorum fere versuum P 234 a“kouson scripsi (cf. a“kouse E et a“kouson V) : h“kouse"
P P 235 blépei" scripsi coll. E V : blépw P P 236 cf. oJpou' eij" tò méro" tò dexiw'n h“steke tou' kratou'nto" E P 237 ejtou'ton
scripsi (cf. ejkei'non E et au“thn V) : tòn e“rwtá mou P P 238 nà Ch coll. E V : i”na P tà supplevi e V (cf. tò E) P 249 tò1

seclusi P 251 an ajfh'ke me kaì ejstáqh? (cf. ajfoíke me kaì ejdiébh E) P 253 sth́kesai P, corr. Ma P 255 poih́sete scripsi
(cf. písetai E) : poíhsai P a‘ " ojmósh scripsi (cf. nà wJmẃsei E) : hJ oJmwsía aj" génh P P 256 a‘ " suppl. Ma ejk seclusi coll. E
tou' póqou] an th'" kórh"? (cf. E) P 260–62 minio exarati in P P 261 post hunc versum lacunam aliquorum versuum
suspicor, in quibus Libistrus verba inscriptionis refert; e.g., cf. oJpóci póqon kaì filh́an aj" tréch eij" tòn mánthn | stòn érotan
tòn qaumastòn tòn póqon th'" ajgáph" | hJ de ejkfeúgi ajpautou'" ajlì" ejkh́non e“ci V
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Páli a“kouson tò díquron tí ei«cen iJstorían�

ei«ce tòn “Erwta gumnòn ejpánw iJstorisménon,
tò e”nan tou cérin nà krath' spaqìn hjkonhménon,
tò a“llon oJlokókkinon aJptoménhn lampáda. P 265
jApedà máqe ejk th'" grafh'" tò h«ton parakátwÚ

““Erw" ajkatapóneto" oujranobuqofqáno".”
“Loipòn oujk e“ni oJpou' e“laqen tòn “Erwta eij" tòn kósmon,
e“cei †plhroforh́qhsai†,” pálin légei me oJ Póqo",
“oujk e“ni oJpou' ejxeglútwsen th̀n ejrwtotaxían.” P 270
jApékei ejmetestáqhmen kaì ajph́gamen ajpésw
eij" tò kellìn tò ejrwtikòn th'" poqoorkwmosía"�
euJrískw eij" crusokókkinon ejpánw ajnalógin
pteròn nà kei'tai tou' “Erwto" kaì tóxon gemisménon,
kaì mésa eij" aujtò cartín, ei«ce toù" lógou" toútou"Ú P 275

”Orko" ejrẃtwn foberò" �tòn e“coun oiJ poqou'nte", P 276a
kaì ajpò yuch'" oJ Líbistro"� ojmnei' nà mh̀ ajqeth́sh. P 276b

“ jEgẁ ei«mai �oJ� nómo" tou' “Erwto", økaìØ tou'to e“ni tò pterón mou
kaì tou'to e“nai tò doxárin mou, kaì ojmnúete oiJ pánte"
lízioi nà ei«ste dou'loi tou, nà mh̀ tòn ajqeth'te.
Tí plana'sqe ejxaporw' kaì tí øe“naiØ tòn ajqetei'te� P 280
pou' nà tòn ejglutẃsete… Fríttw o”ti feúgeté ton.
‘An petasqh'te eij" øtònØ oujranón, pteròn e“cei kaì fqánei�
a‘n katabh'te eij" �qálassan, gumnò" wJ" tòn qewrei'te, P 283a
kaì katafqánei eij"� a“busson kaì oujk ejglutẃneté ton� P 283b
a‘n dè i“sw" pálin eij" th̀n gh'n kosmoperipatei'te,
qewrei'te �kaì� tò tóxon tou, pollà stocà doxeúei, P 285
kaì oujk e“ni oJdò" nà fúgete th̀n ejrwtotaxían.
Loipòn ejpifwnou'mai sa" oJpou' ei«stai ajpò tòn kósmon,
doulẃnesqai�eij"� tòn “Erwta, kaì oJpou' tòn qélei ojmósein,
a‘ " e“ni bébaion tò lalei', mh̀ oJrkoparabath́sh.”
Kaì parakátw e“grafen tà ejk th̀n grafh̀n ejkeínhnÚ P 290
“Bélh kaì tópo" kaì monh̀ th'" poqoorkwmosía".”
jAnégnwsá thn th̀n grafh́n, ei«da th̀n iJstorían,
aJplẃnw tau'ta eij" tò pteròn kaì ejpánw eij" tò doxárin,
kaì ei«paÚ “Mà tou'to tò pterón, mà tò eu“stocón sou tóxon,
doulẃnomai eij" tòn “Erwta, liziẃnomai eij" tòn Póqon, P 295
pistó" th" nà ei«mai ajpò tou' nu'n th'" jErwtikoagáph".”

P 267 oujranobuqofqánou" P, corr. Ma P 269 plhroforh'sai se coni. Ma: an plhroforh́qhse? P 271 ejmetestáqhsan P,
corr. Ma P 275 aujtò Ma (cf. aujtòn E) : aujtà P P 276a-b rubrica lacunosa atramento exarata in P, quam e.g. supplevi ex
E P 277 oJ supplevi (cf. oJnómosttou' E) kaì seclusi P 279 lízioi Ch : súzioi P ei«ste scripsi coll. E : h«te P P 280 e“nai
seclusi tòn scripsi : tò P P 281 ejglutẃsete scripsi coll. E : ejglúsete P P 282 tòn seclusi P 283a-b lacunam e.g.
supplevi ex E P 284 a‘n Ma : ejàn P kosmoperipatei'te scripsi : kósmon peripatei'te P P 285 kaì supplevi coll. E stocà
P : eu“stoca coni. Ch P 287 sa" . . . ei«stai scripsi coll. E V : se . . . h«sai P P 288 eij" suppl. Ma (cf. E V) P 289 a‘ " put.
Ma (cf. E) P 291 bélh kaì tópo" scripsi coll. E : kellìn póqo" P : Kellìn tou' Póqou coni. Ma monh̀ scripsi coll. E : monh̀n
P Ma P 295 boulónomai P, corr. Ma ajluziónomai P, corr. Ma
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“Wmosa kaí, ajfótou w“ mosa, tau'ta kaì oJ mánti" h«lqen,
oJ mánti" tòn �mè� eJrmh́neusan nà mè i“dh eij" tòn o”rkon,
kaì tau'ta ejn prẃtoi" légei me lógou" kaì suntucía"Ú P 298a

Tà qélei páqei �oJ� Líbistro" oJ mánti" tou' tà légei. P 298b

“Líbistro", gh'" latinikh'" a“rcwn, topárch" méga",
pollw'n pragmátwn a“nqrwpo", rh́ga" pollw'n ajnqrẃpwn, P 300
méllei tou' tópou nà genh' tou' gonikou' tou xéno"
dià Rodámnhn th̀n kalh́n, th̀n ejrwtikopóqon� P 302
�despóth" méllei nà genh' tou' jArgurou' tou' Kástrou,�
Crusón, patéra tòn lampròn th'" kórh" th'" Rodámnh", N 336
nà diadecqh' ejk th̀n cẃran tou kaì nà kosmokrath́sh�

metà dè crónou diásthma nà cásh th̀n Rodámnhn
uJpò gunaíka" ponhra'", th'" kakomágou graía",
kaì nà e“bgh eij" ajnazh́thsin th'" kórh" th'" Rodámnh"� N 340
dícronon qélei perpatei' nà uJpágh nà th̀n eu”rh�

kaì ajfou' th̀n eu”rei ajpò kalou' fílou tou sunergían,
eij" a“llon e”nan diásthman nà paradrámh cróno"
kaì pálin Kástrou tou' jArgurou' nà gínetai despóth"
kaì kórhn th̀n paráxenon nà th̀n sunapoqánh.” N 345
Ei«pen ejkei'no" oJ kalò" oJ mánti" oJ prognẃsth",
ejlálhse tà méllonta kaì oJkápote ajnespásqhn N 347
ajpò tou' ojneírou th̀n plokh́n, fíle mou, tou' tosoútou. P 311

jExúpnhsen oJ Líbistro" th'" ojneiroplasía", N 347a
ejxúpnhsen oJlozálisto", murioqorubisméno". N 347b

JO nou'" mou ei«cen tarach̀n kaì fóbon hJ yuch́ mou, N 348
mérimnan hJ kardía mou kaì klónon ajll∆ oJpóson�

w” ran casméno" perissh̀n nà keítwmai nà blépw N 350
tò póte nà e“lqh oJ logismò" tòn ei«ca a‘n oujk ejcáqh.
JOkápote ejpanh́fera kaì h«lqan tà logiká mou,
ajnébhn ajpò tòn buqòn tou' ojneírato" oJ nou'" mou,
e“rriya ajpò tà ojmmátia mou tòn u”pnon parautíka�

P 297 mánti" scripsi coll. E : protománti" P h«lqen e versu sequenti huc traieci coll. E P 298 mè suppl. Ma
eJrmh́neusan scripsi coll. P 234 : eJrmh́neuse P P 298a légei me scripsi coll. E V : légw ton P P 298b atramento exaratus
in P oJ supplevi coll. E P 299–302 minio exarati in P P 300 rh́ga" Ch (cf. kúri" E) : méga" P P 301 versum correxi
coll. E : méllei tou' tópou tou tou' gonikou' na génhtai kaì xéno" P P 302 post hunc versum lacunam in N P suspicor, quam
e.g. supplevi ex E (etiam cf. despóth" a“lo" na genh̀" gh̀n ajrgirou' tou' kástrou V) N 336–39 om. P N 337 diadecqh' scripsi
(cf. eu“gei E) : diadecqeì" N kosmokrath́sh scripsi (cf. kosmwgureúsh E) : kosmwkrath́" N N 338 dè crónou] dicrónou E,
an recte? (cf. S 1375–80 et S 1713–15) N 340 eu“gh P : eu“gh" N N 341 dícronon] dúo crónou" P qélei P : qélei" N
peripatei'n P uJpágh . . . eu”rh P : uJpágh" . . . eu”rh" N N 342 eu”rei P : eu”rei" N tou P : sou N N 343 e”na P crónon P
N 344 gínetai P : gúnese N N 345 sunapoqánh P : sunapoqánh" N N 346 ei«pen—kalò"] tau'ta ei«pen ejkei'no" P N 347
kaì oJkápote ajnespásqh (corr. Ma) P (cf. kaì oJkápote ajntistáqh E) : kaì ejxúpnhsa eujqéw" N P 311 praeb. P E : om. N
N 347a-b atramento exarati in N: om. P N 347a ojneiroplhsía" N, corr. Lt N 348 ei«cen] nà e“ch P N 349 klónon] fóbon
P ajll∆ oJpóson scripsi coll. a“llw póson E : ajllà póson P : ajllò póqon N N 350 casméno" P : caïméno" N N 351 tò ante
póte om. P ejcáqhn P N 352 post N 353 praeb. P N 352 kaì h«lqan] h«lqon P N 354 parautíka] perì bían P
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ejkátsa kaì ejklonízeton oJ nou'" mou ajpè tòn fóbon, N 355
ajneyhláfoun dià desmòn mh̀ e“ch oJ sfónduló" mou,
e“blepa a‘n ei«mai wJ" mè e“surnan ejkei'noi desmwméno".
«Hton oJ nou'" mou eij" “Erwtan tòn trímorfon ejkei'non, N 358
ejskópoun tà" paráxena" tà" dúo plaginá" tou, P 322
tòn hJliakòn ejqaúmaza kaì th̀n kalh̀n fiskínan, N 467
e“blepa nà ei«pe" aijsqhtà th̀n poqoorkomwsían�

h“moun eij" tou'to kaì eij" aujtò kaì eij" tò a“llon tò parékei,
h“qela ejkei'na nà skopw' kaì ejtou'ta nà frontízw, N 470
tò a“llo nà e“cw mérimnan, nà mh̀ mè láqh ejkei'non,
kaí, písteusé me, eij" eJkatòn ejkópteton oJ nou'" mou.
Kaì téw" metà w” ran perissh̀n mhnw' tòn suggenh' mou,
ejkei'non o”pou mou' e“legen tà dúnatai hJ ajgáph�

JO Líbistro" tò o“neiron légei tòn suggenh' tou. N 475

kaì a”ma tòn ei«da, ei«pa ton, oujdè ejcairéthsá tonÚ P 331
“ jIdè" tò tí mè ejgíneton th̀n cqesinh̀n eJspéran. N 476
“Eplasen oJ “Erw" o“neiron tò nà ei«pe" o”ti ejblépw,
kaì e“cei oJ nou'" mou mérimnan kaì ojdúnhn hJ yuch́ mou�

e“plasen oJ “Erw", suggenh', plásma friktòn ojneírou,
tò ajkómh blépw aijsthtw'" kaì ejntrécei eij" ojfqalmoú" mou.” N 480
Kaì ejkei'no" mè légeiÚ “Líbistre, déspota, gh'" topárca,
gh'" kosmokrátwr th'" ejmh'", eijpé, ajfhgh́sou mé to.”
Kaì hjrxámhn th̀n ajfh́ghsin, fíle mou, nà th̀n légw
tou' ojneírato" tou' ejrwtikou' tòn suggenh'n mou ejkei'non�

kaì oJpótan h«lqa eij" tò o“noma th'" kórh" th'" Rodámnh", N 485
ei«pen moiÚ “Krátei, Líbistre, di∆ aujth̀n th̀n suntucaínei"
ei“dhsin e“cw kaì a“kouse, tẃra kairò" parh'lqen. N 487
Nomízw e“ni dícronon kaì eij" cẃran ajpedh́moun P 345
dià tòn rhgodespóthn th" kaì kosmoarchgón th",
o”ti ajpedh́mhn eij" aujth̀n th̀n kórhn h’n mè légei"� P 347
kaì sẃpase, mh̀ qlíbesai, típote mh̀ luph'sai, N 488
ejpeì kaì mánti" a“nqrwpo" proei'pen soi tò méllon.
jAlh́qeia th̀n patrída sou kaì o”lou" toù" ejdikoú" sou N 490

N 355 praeb. N E V : om. P N 356 ejyhláfoun P dià desmòn P : diadesmòn N sfóndulo" N : tráchlo" P, an recte?
N 357 e“blepon ejkei' wJ" me e“surnan a‘n h«me ejmplegméno" P desmwméno" scripsi (cf. ejmplegméno" P) : desmwménon N edd.
N 358 e“rwta P trímorfon P : trimórfwn N P 322 praeb. P E V : om. N N 467 ejqaúmazon P fiskínan P : fiskían N
N 468 e“blepon P aijsqhtw'" P N 469 h“mhn P parékei P : paréxw N N 470 ejkei'na . . . ejtou'ta] ejtou'to . . . ejkei'no P kaì
om. P N 471 ejkei'no P N 472 písteusón moi P o”ti ante eij" add. P N 473 téw" om. N w” ra P mhnúw P suggenh́n P
N 474 o”pou scripsi : oJpou N : oJpou' P mou'] me P h“lege P dúnatai P (cf. dúnatai V et dúnetai E) : díeta N N 475 om.
P P 331 praeb. P E V : om. N N 476 ei«de" P tò ante tí om. P ejgéneto P eJspéran P : hJméran N N 477 om. P
ei«pe" Lt coll. E : i“de" N N 478 post N 479 praeb. P kaì e“cei scripsi coll. E : tò e“cei P : nà e“cei N mérimnan Lt : mérimna
P (cf. mérimnan E) : o“neiron N N 479 suggenh' P : suggenh́n (-gk- a.c.) N plásma P (cf. E) : prágma N N 480 aijsthtw'" Lt
coll. E (etiam cf. ejstità V) : aijsqhtw'" P : eJsthkẁ" N N 481 légei] ei«pe P líbestre N déspota om. P N 482 gh'"] th'"
P ajfhgh́son me P N 484 ojneírou P suggenh' P N 485 h«lqa Lt coll. E (etiam cf. h“lqa V) : h«lqon P : h«lqen N tò om. P
N 486 ei«pe P th̀n suntucaínei" P : th'" suntecénh" N N 487 a“kouson P oJ ante kairò" add. P P 345–47 praeb. P (etiam
cf. E V, qui vel similia vel diversa praeb.) : om. N P 346 kosmoarchgón scripsi : kósmou ajrchgón P N 488 siẃphsai P
típote] lúbistre P N 489 proei'pe P N 490 ijdikoú" P
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qlíbei", lupei'", stenocwrei'", pikraínei", qanatẃnei",
a‘ n ei«sai eij" ajnazh́thsin th'" kórh" th'" Rodámnh"�
ajllà th̀n kórhn kérdaise th̀n sè uJposcéqhn oJ “Erw"
kaì pálin toù" ejlúphse" nà toù" parhgorh́sh".”
“Hrxato, fíle, oJ suggenh̀" ejkei'no" oJ dikó" mou N 495
wJ" dià parhgorían mou kaì di∆ ajnakoufismón mou
lógou" nà ejmpázh ejrwtikoù" kaì eij" a“lla nà mè qéth,
økaìØ e“mnosta lógia nà lalh', mh̀ nà mè metaférh, N 498
kaì ejktóte oJ nou'" mou ejnoiázeton eij" o’n ei«cen hJ yuch́ mou� P 359
kaì h«ton aJplw'" tò diásthma ejkeính" th'" hJméra" P 360
�mè ejménan dià th̀n qlíyin mou nà mè parhgorh́sh.�
Parh'lqen kaì tò diásthman th'" o”lh" th'" hJméra", N 499
h«lqen hJ núkta, ejskótasen, ejfánh tò feggárin, N 500
oJ suggenh́" mou ejmísseusen tòn ei«ca metà ménan�

ejdeípnhsa mè toù" ejmoú", ejsúntuca uJpoqései", N 502
økaìØ e“pesa eij" u”pnon, fíle mou, kaì a“kouson pálin plásma P 364
tò e“plasen “Erw" dià ejmèn kaì tò e“plexen hJ núkta. N 503

�“Oneiron pálin deúteron Libístrou polupónou.�

jEfánh me eij" paráxenon ejsébhn peribólin,
eij" muriodendrofúteuton, øeij"Ø o”lon ejxhnqisménon, N 505
tò ejkósmhsen “Erw" basileù" kaì ejlámprunen oJ Póqo"
kaì hJ jAgáph ejkatekállunen mè tà paráxená th"�
ejperiepátoun, e“blepa tò tétoion peribólin,
e“treca eij" tou'to tò dendrón, hjkoúmpiza eij" ejkei'non,
e“pepta eij" tou'to kaì eij" aujtó, metétreca eij" ejkei'non, N 510
kaì e“kopta ejk tou'to tòn karpón, a“nqo" ajpékei ejtrúgoun, N 511
kaì aJplw'" tò poi'on oujdèn ei«con tò prw'ton nà cwrísw� P 374
ejdw' oJpou' brúsei" kaì nerá, nerw'n ejkei' fiski'nai,
ejdw' Carítwn súnaxi", ejkei' corò" jErẃtwn� P 376
métron oujk ei«can tà kalà tà ei«cen tò peribólin. N 512
jEfánh me h«ton kaì polùn tò ejrwtoperibólin,
kaì ejdw' ajnatrécw nà tò ijdw' kaì ejkei' nà tò gureúsw,

N 492 kallà kaì eij" ajnazh́thsin kinh́sei" th'" wJraía" P N 493 kérdaise th̀n] kérdhson h’n P uJpescéqhn P N 494 ou’"
ejlúphsa" P N 495 h“rxato P : h“rxa N kaì ante h“rxato add. P fíle—dikó" mou] oJ suggenh̀" fíle mou oJ ijdikó" mou P
N 496 post N 498 praeb. P dià . . . di∆ om. P N 497 ejmpázh] bánh P kaì om. P eij" P (cf. E): om. N N 498 kaì lógou"
metà stenagmw'n h“rxato nà me légei P kaì seclusi coll. P P 359 praeb. P E V : om. N ejktóte scripsi coll. V : tóte P
ejnoiázeton scripsi coll. E V : ejbiázeton P P 360 praeb. P E : om. N P 360 post hunc versum lacunam unius versus
suspicor in N P, quam e.g. in E 610 nisus supplevi N 499 om. P N 500 núkta] nùx P ejskóthsen P N 501 o’n h«con P
N 502 sunétuca P P 364 praeb. P E V : om. N kaì seclusi coll. E V N 503 oJ e“rw" di∆ ejmè P kaì om. P núkta] nùx P
N 503 post hunc versum rubricam unius excidisse versus videtur in N (et E), quam e.g. in N 692 nisus supplevi : oJneírwto"
ajfh́ghsi" lubístrou polupónou P (etiam cf. kaì pálin a“llon o“niron tòn líbistron ejfánhn V) N 504-P 374 minio exarati in
P N 504 me] mou P N 505 eij" secl. ejxanqhsménon P N 506 ejkósmei P basileù" P : basileu' N oJ póqo" P (cf.
E) : ejdétzo N N 507 kaì om. P katekállunen P mè tà dist. Ma : metà N P paráxenó" N N 508 e“blepon P N 509
hjkoúmpiza] kaì ejgkoúpiza P N 510 e“pipta ejk toútou P kaì ejmetétrecon P N 511 e“kopta om. N toútou P a“nqh
ejkeínou P P 374–75 praeb. P E : om. N P 375 oJpou'] h«san coni. Ma nerw'n scripsi coll. nerw'n E : futw'n P fukei'nai P,
corr. Ma P 376 praeb. P E V : om. N N 512 métron Wa : métran N : métro" P ei«can] ei«cen P N 513 om. P N 514
kaì . . . kaì om. P ajnagureúw P
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sunapantw' tòn “Erwtan, plh̀n tò mikròn tò bréfo", N 515
ejkei'non oJpou' ejkaqézeton metà prosẃpwn dúo�

ei«cen eij" w“ mou" tou pterá, kaì eij" tò e”nan tou tò cérin
ei«cen doxárin ajrguròn kaì eij" tò a“llon tou th̀n kórhn,
th̀n kórhn th̀n paráxenhn ejkeínhn th̀n Rodámnhn.
Ei«cen th̀n kórhn—bástaze, polúpone kardía, N 520
mh̀ tẃra páqh" kaì ragh'" kaì nekrwqh'" ejk pónou�

ei«cen th̀n kórhn—bástaze, yuch́, mh̀ raqumh́sh"�
ei«cen th̀n kórhn—prósece, yuch́, mh̀ ajnaisthth́sh"�
ei«cen th̀n kórhn—logismé, mh̀ fúgh" ajpò ejménan�

ei«cen th̀n kórhn—th'" ejmh'" ajnápausin kardía"� N 525
ei«cen th̀n kórhn—fíle mou, tò fw'" tw'n ojfqalmw'n mou�

ei«cen th̀n kórhn—pw'" nà eijpw', básta, yuch́, mh̀ ejxébh".
Sunapantw' tòn “Erwtan, tòn géronta, tò bréfo",
tò bréfo" tò parádoxon th'" mésh" hJlikía", N 529
ejkei'non oJpou' ejkaqézeton metà prosẃpwn dúo. P 390
”Enan pra'gma mè e“laqen, fíle mou, paropísw,
tò nà sè ajfhgh́swmai kaì pálin ejnqúmisé to,
kaì ajfou' plhrẃsw tò o“neiron, nà sè ei“pw tò tí ei«don. P 393
Sunapantw' tòn “Erwta, tòn “Erwn kaì th̀n kórhn, N 530
th̀n kórhn kaì tòn “Erwtan tou' nà ceirokratou'ntai�
sunapanta' me, blépei me prw'ton aujtò" ejménan,
blépei me prw'ton, krázei meÚ “Líbistre, símwsé me.”
Blépw, gnwrízw tí" e“ni, simẃnw, proskunw' ton�

“Stá, mh̀ fobh'sai,” légei me, “fére tà logiká sou.” N 535
Sth́kw, qwrw' tòn “Erwtan, th̀n kórhn ejntranízw,
ejpróseca tòn “Erwtan, ejqaúmaza th̀n kórhn,
e“lega móno" katà nou'nÚ ““Erw" kaì ejtou'to" e“ni,
kaì móno" metapláttetai kaì gínetai gunai'ka. N 539
Kaì pálin díca tò pterón� pou' krúbei tò pterón tou… P 404
‘An dè gunai'ka, písteuson, tò próswpon th'" kórh" P 405
nika' th̀n plásin “Erwto" eij" th̀n eujarmostían�

gunai'ka økaìØ tou'to kaì loipòn “Erwto" e“ni mh́thr,
plási" aujth'" prò" “Erwtan ajnálogo" uJpárcei�
nà zh' kaì�hJ� mh́thr “Erwto", th̀n légoun jAfrodíthn,
kaì nà suntréch met∆ aujtón, faínetai néon kaì pálin� P 410
tou'to tò pra'gma tò qewrw' kaì korásin �tò� blépw,

N 515 e“rwta P N 516 ejkei'no" P N 517 toù" w“ mou" P tou P (cf. E) : tà N tò cérin] th̀n cei'ran P N 518 doxárion
ajrgurou'n P kórhn] ceiórhn a.c. P N 519 paráxenon P N 520 ei«cen] ei«pe P N 521 pónwn P N 522–23 ei«pen th̀n kórhn
bástaze yuch' mh̀ ajnaisqh́tei P N 524 ajp∆ ejménan P N 525 th̀n kórhn om. P N 526–27 om. P N 528 sunapantw' tòn
géronta tòn e“rwta tou' bréfou" P N 529 om. P P 390–93 praeb. P E : om. N P 393 tò1 scripsi : tòn P N 530 sunapantw'
P (cf. E) : sunapantà N tòn “Erwn kaì th̀n kórhn] tòn e“rwta th'" kórh" P N 531 kaì] mè P tou' nà ceirokratou'ntai] kaì
ejceirokratoúsan P N 532 blépei] légei P prw'ton N (cf. E) : prw'to" P N 533 prw'ton P (cf. E) : tóson N lúbestre N
me2] mou P N 534 om. P N 535 stá Ch coll. E : ajsísta N : tà P N 536 sth́kw Ma (cf. stékw E) : stícw N : sh́kw P
qewrw' . . . e“rwta . . . ajnatranízw P N 536 post hunc versum blépw tò tí ajnáplasen hJ fúsi" wJ" kalían add. P N 537
ejpróseca P : próseca N e“rwta P kaì ante th̀n add. P N 538 ejtou'to"] plou'to" P N 539 metaplánetai P P 404–13
praeb. P E (et partim V): om. N P 407 kaì seclusi mh́thr scripsi (cf. mh'r E) : mu'ra P P 408 aujth'" scripsi : aujth' P P 409
hJ supplevi coll. E mh́thr scripsi (cf. mh'r E) : mu'ra P P 411 tò addidi (cf. th̀n kórhn E)
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wJ" faínetai ejk tou' prágmato", a“gamon díca lógou.”
Kaì �mè� toù" tósou" logismoù" toù" ejlogomacómhn, P 413
oJ “Erw" mè légeiÚ “Líbistre, blépei" th̀n kórhn toúthn… N 540
Th̀n blépei" kaì xenízesai kaì th̀n pollà qaumázei",
e“ni hJ Rodámnh tou' Crusou' qugáthr basiléw",
th̀n sè uJposcéqhn, Líbistre, th̀n sè ei«pa nà sou' dẃsw�

kaì ná thn, e“par∆ thn �loipón�, ná thn, carízw sou' thn,
a”plwse cérin, kráthse th̀n kórhn ajpè tẃra, N 545
kaì zh'se crónou" met∆ aujth̀n kaì sunapóqané thn
kaì sòn tráchlon a“kliton klíne prò" e“rwtán th".”
“Hkousa lógou" “Erwto", aJplẃnw mou tò cérin,
“Erw" th'" kórh" dídei me tò cérin metà qárrou"�
katafilw' tòn “Erwtan, oJrmw' kaì prò" th̀n kórhn, N 550
kaì ajpò th̀n tóshn hJdonh̀n e“xupno" ejgenómhn,
e“xupno" metà qánaton, metà pollh'" pikría",
e“xupno" nà e“cw stenagmoù" kaì ojdúna" ajmetrh́tou",
e“xupno" nà flogízwmai, nà kóptwmai ejk toù" pónou".
Tòn kh'pon ajnegúreua, tòn “Erwtan, th̀n kórhn, N 555
tà déndrh kaì tà" cárita" tà" e“blepa eij" tòn kh'pon�

katekoptómhn, e“pasca, th̀n núktan ejpeqúmoun,
tò o“neiron wjrégeton oJ nou'" mou nà tò bléph,
tò fw'" ejparatoúmhn to, ejmísoun th̀n hJméran,
th̀n núktan ei«ca déspoinan, aujgh̀n nà mh̀ ejntranízw. N 560

P 412 post hunc versum aliqua excidisse videtur, de quibus cf. E 659–61 P 413 mè supplevi ex E ejlogomacómhn
scripsi coll. E : ejlogomácoun P N 540 oJ om. P lúbestre N taúthn P N 541 th̀n1] a‘n P N 542 au”th ante e“ni add. P
e“ni P : anei N tou' . . . qugáthr om. P tou' ante basiléw" add. P N 543 ejpescéqhn P ejgẁ ante Líbistre add. P
th̀n—dẃsw] i”na kerdh́sh" P N 544 lacunam in N e.g. supplevi : ajpò tou' nu'n P ná thn carízw sou' thn] carízw sé thn ná
thn P N 545 kráthson P N 547 sòn tráchlon P : sẁn traceílwn N : an sou' trach́lou tò a“kliton? (cf. sou' trácilon a“khlte"
E) N 549 th'" kórh" . . . tò cérin] tò caírein . . . th'" kórh" P N 550 e“rwta P N 551 tóshn] tosaúthn P N 552 hunc
versum hic praeb. N E V : post N 554 transp. P metà1] me tòn P metà pollh'" pikría"] me th̀n pollh̀n pikrían P N 554
kóptomai P : kóptw N ejk] eij" P N 555 ajnegúreusa P e“rwta P N 556 déndra P tà" e“blepa] a’" e“blepon P N 557
kaì ejkatekoptómhn kaì e“pascon met∆ ejkeínwn P inter núktan et ejpeqúmoun lacunam statuit Ch coll. E 681–82, sed cf.
kataikoptẃmhn e“pasca th̀níktan ejpeqímoun V N 558 om. P bléph scripsi coll. E V : blépw N N 559 ejparatoúmhn
scripsi : ejparatéwmou N : ejparetíqeto P : ejparatoúmou coni. Wa N 560 aujgh̀n P (cf. E V) : hJ aujgh̀ N mh̀ P (cf. E V) : me
N ejntranízw scripsi coll. E V : ejntranízei P : tranízei N
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